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Confucius (551—479 BC) personally practiced art education. He believed that “a
wise man waits for a proper time to display his competence”, that “it is by the odes that
the mind is aroused and it is from music that the finish is received”, and in “seeking
enjoyment and relaxation in the Six Arts”. Competence can be understood as various
skills that help people succeed in their pursuits. The “competence”, “inspiration”,
“achievement”, and “enjoyment” reflected in Confucius’ words demonstrate the
comprehensive functions of Chinese aesthetic education, including enlightenment,
subtle influence, and deep understanding, which is undoubtedly significant for
contemporary school aesthetic education. Therefore, we have selected 20 influential
and exemplary works in the history of Chinese culture from a vast collection of Chinese
poetry across three thousand years. Combining these 20 works with corresponding
music, we compiled the book Twenty Chinese Poetic Songs, which is used as a general
compulsory course textbook for the Chinese traditional culture course module in third-
level vocational colleges.

The book was written to help teach and study China’s traditional culture, creative
transformation, and innovative development. The editorial staff took an inventive
approach, not only presenting the beauty of language, rhythm, and artistic conception
in Chinese poetic songs, but also exploring the beauty of Chinese culture, heritage, and
the integration of Chinese and foreign culture contained in the poetic songs. This allows
the artistic conception and essence of Chinese traditional culture to stand the test of time
and be passed down through generations, spreading Chinese values and the concept of
building a community with a shared future for mankind.

With the help of today’s information network technology, the textbook can be used
for intelligent teaching and dissemination. It contains resources that will excite students,
such as famous poetry, music, seal cutting, biographies, and other teaching materials.
The textbook mainly focuses on the appreciation and analysis of traditional Chinese
classic poetic songs throughout Chinese history. It also integrates multi-dimensional
experiential teaching forms such as recitation, singing, music appreciation, seal cutting

appreciation, and performance.
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The textbook boasts the following distinctive features and innovations:

1. Innovative design concept.

The textbook follows the cognitive regularities of third-level vocational college
students and proposes an innovative teaching material concept: “reciting, singing, and
acting”. Using the pattern of “a poem, a piece of music, a story, and a series of videos”,
it arouses students’ interest and encourages class participation, promoting the inheritance
and development of Chinese traditional culture. When appreciating Chinese and English
bilingual poetic songs, students can feel the beauty of the language, rhythm, and artistic
conception.

2. Innovative presentation of content.

The textbook contains introductions to poetry, music appreciation, and reading,
singing, and acting of the poetic songs, etc., accompanied with pictures and videos of
calligraphy and seal cutting, which demonstrate the spiritual connotations and aesthetics
of Chinese culture. Using intelligent teaching and dissemination methods with the help
of modern network technology, the textbook is equipped with a complete set of digital
teaching resources and will be released on MOOC platforms as well as domestic and
foreign platforms for international promotion, providing support for schools to launch
SPOCs (small private online courses) and integrated online and offline teaching.

3. Innovative bilingual teaching and study of poetic songs.

The bilingual teaching and study of poetic songs breaks down barriers in
communication and promotes cultural exchanges between China and foreign countries.
The textbook includes 20 vivid stories that reflect patriotism and the cultural landscape.
Making good use of the textbook and teaching the 20 poetic songs will help tell Chinese
stories, spread Chinese voices, illustrate Chinese characteristics, and promote a positive
image of China.

4. Mutual support and interaction promoting joint improvement.

The creative planning of the textbook was led by Guangzhou Railway Polytechnic
(GRP) and jointly compiled by colleges receiving paired assistance from GRP, including
Jieyang Polytechnic in the east of Guangdong Province and Qiannan Polytechnic for
Nationalities. 16 teachers participated in the compilation and creation of manuscripts
in the literature and music sections, among which nine pieces of music were adapted or
created by the teachers. The videos of “reciting, singing, and acting” were completed by
teachers and students of the three colleges, implementing a strategy of mutual support
and interaction to achieve joint improvement.

As Sima Qian said, “there are countless people who can make a name for
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themselves with their skills and they all have a demeanor that is above that of ordinary

people.” This textbook is expected to empower more college students in the new

era to become humble gentlemen with incomparable competences and aesthetic and _

humanistic spirits. They are expected to become skilled craftspeople, capable of taking
on great responsibility and working with the high-end technology of the future, as well
as being students and disseminators of Chinese culture, and messengers of international
cultural exchange.
This is the prologue.
Zhang Zhuyun
May 22, 2022
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Twenty Chinese Poetic Songs is a textbook for a compulsory general course in
the Chinese traditional culture course module of third-level vocational colleges, with
32 planned class hours. The textbook is designed to popularize and promote Chinese
traditional culture for domestic and international students in third-level vocational
colleges. After studying traditional Chinese classic poetic songs, students will establish
proper aesthetic standards and values, acquiring the spiritual connotations and aesthetic
standards of Chinese culture.

The textbook is compiled in chronological order of six historical development
periods, including the Qin Dynasty, Han Dynasty, Wei, Jin, and the Southern and
Northern Dynasties, Tang and Song Dynasties, Yuan, Ming and Qing Dynasties, and
modern and contemporary times. It contains 20 typical works that are influential in
Chinese culture, such as Guan Ju, Virtues of the Silent Orchid, Ju Song, and Song of the
Great Wind. These works are analyzed using poetry introduction, and through recitation
with Guqin performance, singing, and calligraphy and seal cutting. The teaching
method is “reciting, singing, and acting”. There is a background introduction (such as
the author’s life and achievements, allusions, time period, and writing background), a
recitation, music appreciation, and singing for each poetic song, to help students learn
and understand the works while enjoying themselves.

For the purpose of improved teaching and learning, the textbook is equipped with
digital teaching resources including three teaching documents, 20 mini-lectures, 20
PowerPoint files, 20 recitation texts, 20 singing performances, and 20 seal cuttings. The
course will be presented in the form of a printed textbook, digital resources, and MOOC.
The printed textbook contains 83 QR codes to access the online teaching resources.
Students can access teaching resources such as mini-lectures, PowerPoint documents,
and videos at any time. The textbook and supporting resources can be used in integrated
online and offline teaching, which enables students to learn independently anytime and
anywhere. The curriculum standards and design, teaching plans and other teaching
documents, textbooks, and digital resources will be released on MOOC platforms as

well as domestic and foreign featured platforms for international promotion, providing

W
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support for schools to set up SPOCs and integrated online and offline teaching.

32 class hours are recommended for this course. Teachers can make adjustments
according to the learning conditions of their students. It is recommended that teachers
adopt the task-driven teaching method that combines lecture and practice and includes
comment and induction, requiring students to choose one of the following tasks:
speaking, reciting, or singing. In-classroom teaching can be conducted according to the
principle of “one class, one poem, one piece of music, one story, and one video”, using
visual teaching resources to organize students to appreciate poetic songs, supplemented
by experiential teaching forms such as recitation, singing, and after-class presentations.

This allows students to truly experience the beauty of the language, music, and artistic

F I T PR I

conception of Chinese poetic songs.
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1. The Book of Songs and its position in the history of Chinese literature.
2. Why Guan Ju ranks first among the 300 songs in The Book of Songs.

3. The artistic expression technique of Fubixing (narration, comparison, and

association) and the reduplication of chapters and sentences.

4. The content, including the characters and emotions of a young man and a

maiden.

5. The appreciation of poetic songs.

— . ¥ B#x / Learning objectives
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1. Deeply understand the artistic expression technique of Fubixing (narration,

comparison, and association).

2. Learn to appreciate the beauty of the artistic conception, emotion, image,

language, and expression of poetic songs.

3. Improve the ability to accurately grasp the characters, thoughts, and feelings to

establish a correct view of love.

4. Learn to appreciate the musical beauty of poetic songs.

5. Learn to accurately display works in artistic forms such as reading and singing.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of Guan Ju.

(2) Be able to correctly understand the theme of Guan Ju.

(3) Achieve certain understanding about the background of Guan Ju.

(4) Appreciate the ancient poetic song Guan Ju from the perspective of five sections.

2. Apperception in English
Guan Ju from The Book of Songs

The waterfowl would coo
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_simple, without vulgarity and hypocrisy, conveying a pure beauty from the heart.

Upon an islet in the brook.
A lad would like to woo

A lass with nice and pretty look.

There grows the water grass
The folk are fond to pick;
There lives the pretty lass

For whom the lad is sick.

Ignored by the pretty lass,
The lad would truly yearn.
The day is hard to pass;
All night he’ll toss and turn.

There grows the water grass
The folk are fond to choose
There lives the pretty lass
Whom the lad pursues.

There grows the water grass
The folk are fond to gain;
There lives the pretty lass

The lad would entertain.

3. Overview

Guan Ju is a folk love song, which describes a young suitor’s passionate chase
of his beloved girl. The suitor is so in love with the maiden that he dreams of her and
tosses and turns during his sleep. Through interaction, intimacy, and communication,
they then become friends. The suitor “plays the music beautifully” for his love and
finally wins her heart. At last, bells and drums are played at their wedding. The
suitor’s initial longing heart and final delight are vividly depicted. The song is a
natural expression of the feelings and thoughts of ancient laborers going about their
daily lives, and what they sang is what they felt in their lives, vividly depicting a

strong local flavor and interest in life. The feelings expressed are sincere, pure, and




4. More about the work

The Book of Songs is the earliest poetry in China, which contains 305 poetic
songs from the early Western Zhou Dynasty (1046—771 BC) to the middle of Spring
and Autumn Period (770—476 BC). As the origin of the fine tradition of realism
in China, it pays equal attention to ideological content and artistic achievements
and has a profound and wide influence on the development of Chinese literature,
especially Chinese poems. As the first article in The Book of Songs, Guan Ju is
ranked the top of 300 poetic songs, which shows that it is highly appraised, with its
excellent sound, emotion, literature, and meaning. The Book of Songs was compiled
by Confucius. Confucius (551—479 BC) was a great thinker, politician, educator,
and founder of Confucianism in ancient China. He initiated private lectures and
advocated the five virtues — benevolence, righteousness, propriety, wisdom, and
trustworthiness. He had three thousand disciples, of whom seventy-two are sages.

Guan Ju successfully applies the techniques of Fubixing (narration, comparison,
and association) and reduplicated sentences in its artistic expression, integrating
emotions and scenes and conveying rich aesthetic feelings. The beauty of Guan Ju is
mainly embodied in five aspects: artistic conception, emotion, image, language, and

artistic expression.

b (—) BERNR (F2) FEDESP R

(Fpee) Al TR, L7 (AJTHT 551 SF—RJ0HT 479 ) , 4 I%,
FAE, RS RMEAR, BUaR. #HXK, MRFIREEA, $Ua %
AN CRBERELIN” o SLTIFEIRAVFEZ N, B ALE S AT T
=N, HREam-btR N WBarais o o6 1 Rl E - RE, BEBITNE
CLReY B GRLY CORY () RO D o Etib)E, H8 7 KL s 7
fLP ARG TR EATHE SR AU ARC R Ok, gL (RTE) « %P NR
2o L A JEAEGS v [ AT SR A R (R 5, e N5 “ A RS 4 N7
2

(B - NG) F - g | &0 I




%=+\w%&u54rll

(Rrge) s TolH f HL ) — RO AR, BIAF 305 o AR HRR (ip) » JEok
Wetfx A e, PR CRFEe) o WSk T AP ) AF 23R BK o 24 T 1 4 TR )
305 e, AR “RE=ET, RXEERRE (R (160 4w . CHEY (105 5%) .
() (40 4> =HBar.  “R7 XY “HER, RS HLREREE, N RORAI Sk
BIVE, f& CGRFZE) PR ES . Rl BIREDLSE = UL RAE g sk, 18
MNEMZARBOIEE, 0RE S, JH RN R RRAE R K520

(Free) mnpoEa, Z2HChRMHE, JEEmiz M7 “t” “2%7 T,
TE g b HAT ) R TR R R

LT “R7, iR aism =i, BIEANRITE, W CGclE) “3k
AT, FERRE R A&, PR s, o (e AR, 5.
PTFZTF, 5L o R HUREERIA A AN, BET U Sl
S, XOTRL—S B0 Inasis e, ] DIE Qe RER A EE . ARG 2

20018 “Lh” 2 LMt , an (OCHE)  “OCHERINY, LR B
RABE T Ll AR 7, S (TR S b AN B0 E TR ARk K Bl
FRGHEE” o CH” Watad b, FHORAE EL i R A S Lo L I AR AR 4
AR EAR, BRI A AT AL, (8T AT THCAR RN A 5 .

3P “2%7, Wi s, DlsDRPrvkZ A, W OcHE) TSk “ok
RMENG, FEZ N7 DO “EFsemlle, BFiR” , X (BERY Mk “Bhz
KRR, SRR 0T CLBEAE g 05T iR S8 SR IR , MO AR M 45 A5 IR A #4805
OO e A B HAR F A N R I Sk, R A ST RIS N A . BT %
SEIXFE M ). nTRL A ISR, JERERRRER TS B R R,
XTI AR A, & HIEROR T, BIEREORT, A—TAe, MRk B SRR
() — PR R IR IE

P () (EBE) @TURIEI (R SERTE

CRBEY & () Zihth, W (FrE) £, TALERE T =HRZHE,
B E R, AL . 30 SUREE. (RIR) 2 kRE] (FF) (A
HRAATE A A0 CGRBE) — R, T “IRIANEE, A7, 2B (XD
22U, —HRZE.

1. (KRBE) RMZKIENZIHEER. %2 5. L NIOKERIER. 7H:
“ORET L, NZRBAFRT o« IAEA R g “ Pl th ISR K
KUz Ko 7 % T MRS A E S .

2. (REE) R THR, SEMEWOZSHEE. B LRAHAAEITH
BT, MZE SRR AT 2B Wy XA TR LS &,
R T —PISI AR BRI 2R AAE. I, ERIPTEAIDL, &




ORISR, WAART), WAEE LR, AR R e,
— IS, B hEh, TR AW, & R TRE, TSz
Ao S —Be A NI, ANERI. SR SR LD (1 22 165 A6 o

3. METEZEMNEIE. WHEK (B U “RZibl, Frblk FRLUE
K, MAZ 2 NE, HZIBEE. 7 X Eaehk 8] E AR —Fe 2R AR,
il NER, RIEN AU, KT —UIE ) 58 83502 40 LK 0 2 1l S,
UKL R T BEEH T 2 NG E ik, WG T8RN IEN 2 ia E.
Wik “OCME” ZRKR ! PNBIKEEEM, KBIEZNE . BOhFEE 4 ad
ZURFEA BTG, 550, X — LA AT RNE RS E , 0 T I SRR IR RS,
B EHEKR,

4. FAFRFERAEZERNESEMN. ISR NIAE, SE A E
5 B ARIAE . XA 2 15 R IR S5 0 N2 28R, AN 52 1 R I B
Ailtk. GGt

T IS F R 2 AR A b 2 A, A SE B R G AR Z k
N, WERS ERESR, MASHE. AV REZMEEK, EEE VT AN
Hi, TR, RANEFRME. efeARR, LZ2WEn, BEREae, bl
WA, FEREZARBEZ PR,

PRI AS BE 2% 5K L VG 1 WA 57 0% BUEBR 32 30, W I LAl 22 G 3
EW . AR CERZR) SR K E A SCEE R Ak, MRt
OBLERI R, BT 2N S T, RN RS S T RS
A O R B AR R T R K

b (=) SR

CORHED 2T IS Ak, Fl08 T 50 7 Xb O Z A IR ARG IR IR SR IR
B TR AP IRIE B SR 2 SRZAGHREE S Mg 2D . AT S 2RI
I, RJERCIIR “FERZT s BaimRimnE, KRR Bk,
BRI T b PO IRAE SR 2 AR R B AR AR 2 B . s Tl AT
SNSRI S S B, 200 H AR P B AU 1 B AR, TR ) R A A7)
AP RSB, BAWRIER S LU RS TR, 37 A A i B
AUEANSE, LR, ARk B AL IR2EEZ .

(B - Ng) 0F Mg | i I




F I T PR I

() R

KK G, HEME S AN BN AR L 7=

MERG: —PK1S,

Mz K BBl

ZHIE: SCHHSRUFHIRE T .

e HoAE.

T BRI E,

SE: KEAFIFET.

AT Wi e i A PR A e o I B LU TSR, B A
T B IER WA o W X CSRT, IR 2, 84T

FER: XA H PR S, BRI R, BER

BAR: &,

IERRIER: B “IRIKT, K, A

WAL BHEABEAR.

BEERZ: #HEFGCERRIL.

=: Bhik.

MR : PSRRI IR R . S (B2 le, JRnE0h yue, TR
e D, AL, A PUR

(D) iR

CRBE) FEZARRIL LRtz i) 7T LE XA RS ATk, 155480,
HANLLFEFERISRE. OCHE) 126 EZARMA AT BEEE. HEE. BRE,
WER. SRR,

Lo RCHFENA) GRS, fEmZil. 5L, ATk, ) LI
(R RCORANE A “LE 7, %7 R N ECE 1 IIBRAR, #8510 25 SE i i 2
1o

X FEEL, AR TRV IR, JF U TR a0, I R L . LI 25
JEM L, B TR Gifiiaiy.

2. WE A (B 2472, LA L o B JEUL, FERoR L« SRZAE, ik R .
MRS, BRI, D DIAFSI A AE e, T I K,




5T RZAFIAEZ .

AREH) R ot ak L, IR TR L RRIE R D) AR
ARV FIZRa0E, SHjE g2 &40

3. KT N\A (BEATH, AR IR L, FFENRL  BFATH, L EL
I, BEURZ . ) DIAFSRIERIT R B2 fF “H7,  “X7 Rtk
WEfim “ iz SR, 5 TR MENZ N

AREERMABZH SN, B CR”, B 9OR”, ITFEAERE, KA,
I Ay AR AR 22 1

GrRpag MY T 2 I TR N A O 1 I s O, A1 SRy o b T2 SR I
PR, PRI S i RRE P BT 1 XA

L CREEY god T (RFge) —FMZE, BT EIRFKRZAN, BRSO
[ERGLREEN )

2. “ORZA, AR o BRI, HRAL Sl o 7 IXRE AL EE S R
WA JHEMPIA “I&” FHIMTHA? O bpa I E)

3. YHE AT R EZ N I R AR B sl i 1 — BRI Z N e CRIBUE(HD

4 WEREE PSS AN RGR TR, IFREAISETE S RIL.  (UFRD

5. Il ) ZARTE AR S Reak v R I ok . CRAD

6. I IE ) 2R TG AR B Rk e R IR . CJED

(B% - Nag) 0F B | F 0 I







IRm / Key points

Bl FEERE LT iR “BTE” TR,
B (F=1%) walEEz,

B =" mE=E.

B 5 Rk R

B =5 wEFRHA.

1. Confucius’ position in traditional Chinese culture and his educational thought of
You Yu Yi (letting relaxation and enjoyment be found in the polite arts).

2. The background of Virtues of the Silent Orchid.

3. The meaning of “Orchid”.

4. Thoughts and feelings expressed by the Chinese guqin music.

5. The appreciation of Chinese guqin music.

— . ¥ B#x / Learning objectives
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1. Learn about Confucius and The Analects.

2. Learn to appreciate the beauty of the artistic conception, emotion, image,
language, and expression of Chinese guqin music.

3. Improve the ability to accurately grasp the thoughts and feelings in Chinese
guqin music to establish a noble view of the world.

4. Learn to appreciate the beauty of Chinese guqin music.

5. Learn to accurately display works in artistic forms such as reading and singing.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of Virtues of the Silent
Orchid.

(2) Be able to correctly understand the theme of Virtues of the Silent Orchid.

(3) Achieve certain understanding of the background of Virtues of the Silent
Orchid.

2. Apperception in English
Virtues of the Silent Orchid
Cool wind blows in the valley,
Accompanied by clouds and rain.
I am sending off the bride-to-be
All the way to the distant fields.

I cannot help asking the heavens
Of my proper deserts
After wandering the world over

Without a place to call home.

Blind is the whole world
To the one who is virtuous.
He is aging in years

And ailing in body.




3. Overview

Virtues of the Silent Orchid, Confucius’ expression of his mind and sentiment, has
been passed down through the ages and is loved by literati and officialdom. Confucius,
with lofty aspirations and ambitions, led his disciples to travel around countries for
fourteen years in his late years, but never met anyone who could discover and value
his talent. Even when his life was threatened, he didn’t stop lecturing or singing. In
his twilight years, Confucius continued to work tirelessly and probed into the Chinese
guqin theories. On his way back to Lu State, Confucius saw orchids and weeds
growing together in the valley, just like a gentleman in troubled times whose good
moral character and talents were never appreciated. He sighed in his heart, stopped to
pick up the guqin, and played and sang Virtues of the Silent Orchid.

The song seems to be torn between complaining, sobbing, and raging,
expressing Confucius’ inner heart at that moment to the fullest, and sustains all his
thoughts and feelings on the orchid, expressing his ambition and sadness. It is a
beautiful song about the orchid with lyrics full of bitterness and sorrow. Therefore,
this song can be said to be a manifestation of Confucius’ thoughts and feelings for
many years, and also a song for those intellectuals who were suppressed in the whole

feudal era to express their feelings.

4. More about the work

Confucius was a great educator in ancient China. “Letting relaxation and
enjoyment be found in the polite arts” is one of the important elements of Confucius’
educational thought.You Yu Yi (letting relaxation and enjoyment be found in the
polite arts) is “having something to enjoy while learning”. “You” here means
learning. “Yi” refers to knowledge and talent, which, together with virtue, constitute
the two major essential quality of talents.

You Yi refers to a particular learning attitude and style, and its core idea is
learning with joy. For example, music makes people happy, so Confucius paid
special attention to education in the arts, especially poetry and music. Confucius
believed that the pleasure from learning originates from learning itself. Only those
who can gain pleasure in the learning process can grow fond of learning.

Virtues of the Silent Orchid is the most famous guqin song created by Confucius.
This song has a far-reaching influence on later generations, was valued by future

rulers, and has become the basis for treating worthy men with courtesy, and many
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famous artists in later generations have imitated the work.

Orchids are one of the ten most appreciated flowers in China and the orchid
is known as a gentleman with lofty ambitions among flowers. Confucius used the
orchid as a metaphor for ambition, which shows that despite the fact that he was

born at an inappropriate time, he was only slightly sentimental, and like an orchid,
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he never changed his integrity as a gentleman.
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1. The basic knowledge of The Songs of Chu and its position in the history of
Chinese literature.

2. Chu Ci style initiated by Qu Yuan.

3. The thoughts, emotions, structure, composition, and artistic techniques of the works.

4. The ideological character and lofty spirit eulogized and pursued in Ju Song.

— . ¥ B#x / Learning objectives
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1. Learn about the artistic features of Ju Song and its position in the history of
Chinese literature.

2. Understand the general idea of the poem and the poet’s strong patriotism.

3. Understand the characteristics of chanted poems embodied in this poem.

4. Learn the writing technique of combining objects to express aspirations and

feelings.
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C. English introduction to the poem

1. Requirements

(1) Read aloud and appreciate the English version of Ju Song.
(2) Be able to correctly understand the theme of Ju Song.

(3) Achieve certain understanding of the background of Ju Song.

2. Apperception in English
Ju Song

Here the orange Tree is found,
Shedding Beauty all around.
Living in this Southern Grove
From its Fate it will not move;
For as its Roots lie fast and deep,
So its Purpose it will keep.
With green Leaves and Blossoms White,
It brings Beauty and Delight.

Yet Foliage and sharp Thorns abound
To guard the Fruit so ripe and round.
Golden Clusters, Clusters green

Glimmer with a lovely Sheen,

While all within is pure and clear
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Like Heart of a Philosopher.
Grace and Splendor here are one,

Beauty all and Blemish none.

Your youthful and impetuous Heart
Sets you from common Men apart,
And well-contented I to see
Your resolute Integrity.

Deep-rooted thus you stand unshaken,

F I T PR I

Impartial, by no Fancies taken.
Steadfast you choose your Course alone,
Following no Fashion but your own.
Over your Heart you hold firm Sway,
No Suffer it to go astray;

No Selfish Wishes stain your Worth,
Standing erect ‘twixt Heaven and Earth.
Then let not Age divide us Twain;
Your Friend I ever would remain.

Be noble still without Excess,

And stern, but yet with Gentleness.
Though young in Years and in Complexion,
Yet be my Master in perfection.
Then Po Yi as your Standard take,
His Virtues as your Model make.

3. Overview

Ju Song is a lyrical poem about things. The poet, Qu Yuan, takes orange trees as
a metaphorical object and portrays the beautiful image of them by personification. It
is an example for poets to inspire themselves to stick to moral integrity and express
their firm will to pursue beautiful qualities and ideals. Qu Yuan considered orange
trees as the most beautiful trees in the world, because they are not only beautiful
in appearance, “white inside” and “brightly-colored outside”, but also have the
firmness and loyalty of “flourishing in the south where they were born instead of

anywhere else”. They are also “deeply rooted with a broad mind” and “steadfast




and firm”. With all these characteristics, they always strengthen their ethics and
maintain their impartial character. When praising orange trees, Qu Yuan showed his
desire to be their life-time friend, which also shows Qu Yuan’s ambition. By praising
orange trees, Qu Yuan implied that Chu people should be rooted in their homeland
like the orange trees, strive for a better self for the country’s prosperity, and dedicate
themselves to strengthen the country, “root in and love the homeland” like the orange

trees. This should be the virtue Chu people should cultivate.

4. More about the work

Qu Yuan (about 340—278 BC) was a poet and politician from Chu State during
the Warring States Period. The name Qu Yuan is synonymous with the Dragon Boat
Festival, one of the four traditional festivals in China. The Dragon Boat Festival,
Spring Festival, Tomb-Sweeping Day, and Mid-Autumn Festival are the four
traditional festivals in China. Dragon Boat Festival culture has a wide influence
around the world, and some countries and regions also have activities to celebrate the
festival. In 2006, the State Council of the PRC listed it in the first batch of national
intangible cultural heritages; since 2008, it has been listed as a national legal holiday.
In September 2009, UNESCO officially approved its inclusion in the “Representative
List of the Intangible Cultural Heritage of Humanity”, and the Dragon Boat Festival
became the first Chinese festival to be selected as a UNESCO world intangible
heritage.

Chu Ci is the source of Chinese romantic literature. The original meaning
of “Chu Ci” is the lyrics of Chu State. It is a poetic style created by Qu Yuan, a
great poet in the Warring States Period. Chu Ci originated from Chu ballads in the
Yangtze-Huaihe River Basin of China. It uses a large number of spoken dialects of
Chu State, depicting famous mountains and rivers, exotic flowers and plants and
customs of the Chu State, and is full of strange imagination and fervent emotion.

From the perspective of structure, composition, and artistic technique, Qu Yuan
creatively mixed the “Ya” style (praising the living) with the “Song” style (praising
the lifeless) in The Book of Songs in Ju Song; “Xing” is used in artistic technique,
with the first half of Ju Song praising orange trees and the second half praising
people with the same virtues, forming a new style of metaphorical poem “describing

people with objects”.

(G&) 9@ -fF N3 I




b (—) MEBLETAHFH

JE IR (LA TEHT 340—AJTHT 278 4F) , 447, I, AR T REFHEIE (4
WAEE B, SR E I AR BF N BUA S, B4t o, P RS, AR E A pE.
—IRIRREFIR . EIRAS DAL, WL, BGFPiZR, RMISTRE R, RIE T 5t
AT IR B W % 5, PR G, BREERL)S, SLRPERIREN
ABFCIE. At 2R A, BUCTIHZL, DR . i R T
FUR H AR e AR T W1, BV 9 o i 1 e )2 v BN SRR Bl 5 1)
T H o S R A A AEAR D A R LRSS SE I AT B B B A5 AE 1Y
Ao JERUEJRAEX R0, AR T P RS R e H

AR«

1w (FEMNXEETHZ—) EiR

g TR RAT T A LDy S Bl 1 A% G ST L, A% e R 309
S PR N e T T H 2T B, Ja NRRs S /1 1 D0 408 S 77 H

S, SOPRERBATS . S B R AE, TR TR RS
KRB SR AR — I B KT 3P i ARRR S, th i AAE e
AR . Si/Fot “ WRAER” WAEH, e SIS SR 28 515 A i 1 19 1 A% 7K
P

S ST I AR O T E DY R S H o S SO TS
Bz, A B S E SON X AT R A RTE S . 2006 £E 5 H L [E 55 B
R AN B KA AL 25 B 2008 Sk, #8104 B 5300 1 i H
2009 49 H, B EARSCAGUE AR AN CNEAR A iR AE
k), AT SO EE A AR TR AR H

2. IR SR

(1) ki s e, Ja 8 A WERRE, W et ) BBSTPiR, Ea
Y AN AL SR, i IR 1 5, R A, BT, W ARAE
wgeh, 5 THEVERE CBERY o CRIED o L) SRR . ATTHET 278 4,
T IRE A, iR IR B S E g, O IE], ERREARE T
HOm#E, FHALH, £5 FT42E (W) Z)a, aB80HPIAaR,
VA Al s 7 e i 2 B 32 O S e )m, 2 m 2k sk
KI5 R AR BT 97 20 B ) AR 0 T3, AT AT 2 L,
VR A TR A TS 3858 o 1 QEATT SR B ) S s Al ) B A, ity 4 1]




FERKBIBNILA, DL R S5 0 7 A8, a1 e ks 11 23 14
(2) F&Jefr AUEF) AR R L s, TR B ek “ R

Sy, AT S8 R T ELAE e T %, 2T — ek mE s [

Ferp AT R4 R SEET AR, IX U S8 I IR I K

PRS2 T 1) IR 252, 2 ORI BB, Jhnfith. e
FHEAE RS EREZIE FAARSY, 5 KRB ARV E R R K2
B A ACEB X R R AR 1) 530 e B () L8 B A8 3 /13X K
PUEFS SE B2 R SNAAT B IS 4340, X002 T AT TR BRI TR 1

PR DI L&A, 22 NERRIER TR, Teftsailor i e 48des Wi e
A5 JLAS B . JEAF SEWEHT— AR ZEA8 AT I LR SAE AN, e 28 e 4540
FEN AP RPEEFE T HMOK MRS, S )a, 2 sk, Jeke, Mg sell. ek,
MAEACTEANIN GRS, 20 sRAEA . R, S i AR b i e st
KB, WARIEFA ST DGR

P (D) DEREE N SEFHVEL

(REE)

(RFee) ZJm, MEJEW], R A T DU A E AR IR RE, R T
] ok S b PR 5 e U, o e PORR S S 5 AR T SCRp R e AR
(RIS SO 2E 1 Ay aficin] o il LI A A R N T 3 ) — P A A R DU T
HH R T G A ) A S v, e KA A B (5 L, R A4 R
WA F AN 2 i, 7e T AR AR PRI Pl 528, 1ERE,
A, AV, RIERREER S 230 BIPGBUN ], S R0 ) s e e
REEFNRAE R LU E S g p CRERED 5 Jm NaCIX R R AR A 2 o

P (=) (BIRY @URN “FaEl=8

L BIERIN KR, ORI 2 B RE R sl b e B — ik vy,
AT T RS, s T RS, S LU B R S T e
ARBKA) Ry ARG 1550, 8 T B WD R AT AR 80 R B AR SRR E A
“BRPIZAE .

2. NBIEE SORE, AUt (R0 QI TR+ e, RIAJCHT 335 4, =
I 18 27, EPREHA 20 %7, IX 1 R HEBRAET 20 A P 34T “ i AL”
E R EER), REEAEREAT AL N AR OORR “h%E” “AEAET )
SR P ZALR TR RE . CREAU) DLATRE T4, U LAARS By K 7~ 0, a4
REBCE TR R, RN R A U BEARNT A R 1

_33_

X

(Gs) B@ M -




%=+\w%&uﬁ4rll

3. BRI R, CRGAT) 842 FH LE SR T35, 40 3500 RS i Hh i 2
THEMITES o W NTT 0 MU AR A B (1) A2 25 R 20 1, 8 T 2R TRIBRAR, e 5 IR
ARSI R K, 4 TGRS R AR E A&, UWE N, BEAEAER, SR 4.
W TR AR & 3 7 AR A D, DRI RS Ja UK A St i s, B s AFRh
WK Z AH o

4. MBI FoRE, ey BEA ERINER, SHEBMLITT (FE) - XH
R TNAL, DR, U AR ISy, BRSNS R — A
Ja I RS AR A . SRS S, KRS, S EITRIE, HBRE, H
SR ab AT AG I B AR ST ) 1, 537, DS N, ARG KR NG, Ah)
NASENAG, 5B, Ko 5 ANBRp . g RIE R, 4T RAZIRIHEE.,

5. WA RIPUE TE2A BRI SCRE G5/ R, iR 76 (R it (i
Z) thiy CHE” R CESRIEANTE) 5 M7 Ak (RO AN YRR, B2
RFVEEMAHT “X” o (R BLEEBEmiEee s, Lol FEr e A
DA b2 15 3 1 8 A ARk gy A, DU 215 B 56 4 Mot B A7 v e T 9 0 T 4 00 N
WERT, MM RS—Fh “AEDa N IR RE ()

) (D) B

R BEMURG 2 e “mi” J&—Mpipik, BOCT (REZ) “M. AL a7
LM (R0 R BTSRRI TR RIS T
MWL IS, 2 N BABOR B C RS e, K08 T B CIBKR R
JRANBRAR R B s o e JSUA A AR B R [ S5 SR OB, DA AN MBS,
RN BT CSERES T, e “ar ANE, BRI sTRUR I
FHE “WEAMELE, BRILTESK” “Iapihphar, BumANm” , RERERERE A S
(RIS, DREF 2 TETCRA R A% o AE DR AR AR 2 IS, et St it B e S R AR Dl A
5 Z AR IS, I i S 1) (R 308 o e D il UG o i R N BRI —
PRI, WEZR S AR A S, AEFKZEAFERA O, BNk “L
W, ZIREET, XK M ENIZA IR,

BE: WEt. 2R, fRHAK.

_34_



m%%

% Laﬁﬁmi PRy W ORT o e B
.xﬁﬁzﬁ,wm@ PN

: %ﬁﬁﬂo o, T,

AR,

R

Eilliopie

ool I, BRI XU OB Chudnd , A5E
ME: LAk,

k= GO, W,

B BRI .

KiEES: GRIERE R 2K, B £ .
YMREIE: K%L B4,

¥ KUf.

mE: Bemlial.

BR: PRI i o

I

%ﬁ%%%%

»E

T

AMEIRST: O, CREFIERE. IR, R, SRR Pt

MR : MK, RBERZ .

il 2 N, TR

Rig: B bR .

RE: REFLFME.

BEE g EEAN. B, £, W, .

WE: EWIMER A &, 8 “T” .

B FH.

Ay 4D, K B, M AITK.

7. #8417,

B3E: HARPGAN, gz B, BsEE, o R TS,
HRH L, A E AL, AN A B S

E: .

&: BHFE.

(D) iR

55 2B 3

ot EHIWE S RE, sl T L L, %7 ZRRITE, &l k
AT B *ﬁmﬁkﬁﬁaﬁﬁﬂkﬁmﬁﬁ éﬁT“ﬁ%ﬂ,w+Aﬁﬁ

_35_

(G&) 9@ -fF N3 I




WOy, SN, TAEHBRER RGN A SN, LIS s Rk
PPN, B ORI MRS ORI, DUTRE b . PR S IR, 1 X
D ot ik
X
FRELEHEELA, Bl ERAE O AL
RERGFEHRE, A EEEFWEE.
RALRRER DTS, ERESLHE—.
HLBRIBILES, EAXMEEHTE,
BESHEBRAR, REH GG EE,
F A, BB E N
(R A WS B, TE I RAE KB T
RYHFFOEAE, BFAMLMEBHER.
RAREE WA, HELRRE RAR
L FRAETY, XEFEFAARE.
URALAR R B DL R, FF B o AR T B AR R
(Rt A 45 8 3, BT T BRI
fREFAFCEREE, MEHTL BRI,
(R TR AT, 15T 55 R A &
RESGRASNER, —FGSAN®, HELE,
UR b % BT M, B M B T SO 4
BRI E SRR, WO T RRAH IR,
frog @ATHL A, AR AT BB

F I T PR

BB EEERERRIEEIABIINE.

T “Ja 2aat, Rtk ” S5 =i ANFE LI — B ISHE R ot SERTH
SEAESTZE R T, ERARSUIR T R 7 2 b AR A A T RIS I
AL R, “ S ANE” MR, B Bed THE T R . i
CIE/CORNEI B E -SSP

PENIE DU LIV R Are e NS “axm” . mive S etz
PITI “ R s ENREERM R BEBRAT R, (EAE N TEEshk
MR EProtska AR, AT “RAa” , SERAREE “BJR” o
JREE T R M, IRt “rERE s, WA X R DN T,
(BN BLAT], AATTA s 2 ese 21, B AR “ 3 ” —IR A5, PR
1




SBEBsT, BIMX@ER RSN ESaLR, A ERERHBIRFER.
JaJRAE CEER) B, BLL SRS KT ONRAE, AIESRERINED

Fikibt 227 o mBurietz 2 B g <z ems s [

R EIAZ L. EFY B, MIEHE T ML RS EREE,
S RN AN, RILIREIR IS Y KT BRI T AE “OF
W7 2, E BRI, PRAN T T 5 i AR o

R “ X IR, BRAST g, JHRIEE YRR KRR et
Witk H SRR TEN A Qs IR SRR AN A, R IR % H AR AL
AEFERER S, SEEMR . SRR R B OB Tl e B
T AT, ERUOERS s, R MR T A
Rt A S U EEARE R, TSRS ARG RS AT, (ARl TR, T
ARIEET . AR ST RS ARSI AL, 1T s e BRI T SR L

ATFHEYITY &, DS, BRAEYI, SGEEn 4, kgl TR AN S
BT B R BOR R AR BIG, AJRIANEAIEG, (HIL O RS AS
R, PRMERE, ABeKHZE CCERITY O AR . WEUR,
i RG2S T AN AT BRI AR SO AR, TR
NIRRT o XMk, DU T B, B ARSI 55 MR I
Tl “BRPIZAL”

48, RERESEN

N AL Mt el ..

1. 3CE NIRLE TG IR B RE HAMESE? R AT WRLL SERf (RS fdh e 2 O ]
LA

2. R PTAL L T CURREIAERE” AN AT, RXFFEREA H T Oy
] A B

3 AEEEE RS MR RGR R, JFREHISEHIE S RE. (D)
4. RIS 2R A0 vt A R B R . CBIID

5. HIRS IR ARG A0 5 PRt R I H k. CIED

6. F— MY, DIAL T, SRITHERE.  GHREMD

_37_

X

(Gs) B@ M -




i

IV,

E K




IRm / Key points

Kl x| 28y A& o
|2 I
B isfRmal “£7

1. Portrait of Liu Bang.
2. Artistic features of his poetry.
3. The “beauty” contained in his poetry.
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1. Learn about the artistic features of Song of the Great Wind and its position in the
history of Chinese literature.

2. Understand the general idea of Liu Bang’s poetry and his strong patriotism.

3. Understand the characteristics of chanted poems embodied in this poem.

4. Learn the writing technique of combining objects to express aspirations and feelings.
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C. English introduction to the poem

1. Requirements

(1) Read aloud and appreciate the English version of Song of the Great Wind.
(2) Be able to correctly understand the theme of Song of the Great Wind.

(3) Achieve certain understanding of the background to Songs of Great Wind.

2. Apperception in English
Song of the Great Wind
There rises a heartening gale, and clouds are driven apart.
Now Lord within Four Seas, I’'m again at my clear old hearth.

O where to get brave — my broad, broad borders to guard?

3. Overview

In his poem, Liu Bang skillfully used strong winds and dark clouds as
metaphorical objects, which not only describe the natural landscape, but also act as
a representation of the times, setting a magnificent and natural background for the
whole poem for its lofty sentiments. The first line, “strong wind comes forward,

the clouds are scattered”, is a very clever use of the wind and the swirling clouds to

_ allude to the nerve-racking war. At that time, Liu Bang had not only overthrown the
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violent rule of the Qin Dynasty but also become the founding emperor of the Han
Dynasty. After a fierce battle to quell the rebellion, he was excited, delighted, and
full of ambition. From the words “conquering the whole world”, it is not difficult
to sense his lofty aspirations and feelings of ambition and triumph. However, the
current chaos made him full of worries, fears, and sorrows about how to seek
warriors to hold this hegemony and consolidate the regime of the Han Dynasty.
“Where will I find gallant warriors to guard the land” expresses his urgent desire for

brave warriors.

4. More about the work

Liu Bang (256—195 BC) was an outstanding politician, strategist, and military
commander in China’s history. He is the founding emperor of the Han Dynasty and
has made outstanding contributions to the development of the Han ethnic group and
the unification of China. Liu Bang was praised by historians of all ages, and Mao
Zedong described him as “the most powerful of the feudal emperors”.

In the Records of the Grand Historian, the author Sima Qian gives a detailed
account of Liu Bang’s life and deeds from different perspectives, painting the
lifelike flesh-and-blood of a complex, political figure. Liu Bang had many excellent
characteristics. He was ambitious, modest, prudent, and thoughtful. He knew people
well and could make good use of talents. He had a firm will, paid attention to the
important and let go of the trivial, and could follow advice.

Song of the Great Wind was written when Liu Bang returned to his hometown
after commanding his army to win a bitter battle. It expresses Liu Bang’s lofty
political ambition mixed with his worries about state affairs.

The “beauty” in Song of the Great Wind is magnificent and full of majestic
demeanor, which makes people feel excited when they read it. The beauty in the

poem lies in the magnificent courage, the achievement and contributions, and the

desire for talents.
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1. The life of Cai Yan.

2. The background to Eighteen Beats from Tartar Reed Flute (Hu Jia Shi Ba Pai).

3. The content of Eighteen Beats from Tartar Reed Flute and the poet’s grief and
anger.

4. Appreciation for poetic music and learning about the Chinese guqin and Tartar
Reed Flute (Hu Jia).
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1. Learn to appreciate the beauty of the artistic conception, emotion, image,
language, and expression of Chinese guqin songs integrating music and poetry;

2. Improve the ability to accurately grasp the characters, thoughts, and feelings, and
experience the grief and anger expressed by the poet;

3. Learn to accurately display works in artistic forms such as reading and singing

and appreciate the beauty of Chinese guqin music.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of Eighteen Beats from Tartar
Reed Flute (Hu Jia Shi Ba Pai).

(2) Be able to correctly understand the theme of Eighteen Beats from Tartar
Reed Flute (Hu Jia Shi Ba Pai).

(3) 2. Achieve certain understanding of the background to Eighteen Beats from

~ Tartar Reed Flute (Hu Jia Shi Ba Pai).
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2. Apperception in English
Eighteen Beats from Tartar Reed Flute
Cai Yan
Song 1
In the early part of my life, equity still governed the empire,
But later in my life the Han throne fell into decay.
Heaven was not humane, sending down rebellion and chaos,
Earth was not humane, causing me to encounter such a time.
War gear was a daily common place, and travel by road was dangerous,
The common people fled, all plunged in wretchedness.
Smoke and dust darkened the countryside, overrun by barbarians;
They knocked aside my widow’s vows, and my chastity was lost.
Their strange customs were so utterly foreign to me
Whom can I possibly tell of my calamity, shame, and grief?
One measure for the nomad flute, one stanza for the qin,

No one can know my heart’s agony and anger!

3. Overview

Eighteen Beats from Tartar Reed Flute is based on the historical story of Cai
Yan’s return to the Han state. It describes her painful experience of being captured,
wandering, and returning to Han in the chaos caused by war. It expresses her
complex emotions such as grief, anger, longing for her homeland, nostalgia, the joy
of returning to her hometown, and pain of parting from her son during her escape
and drift from place to place amid the unsettling period.

The poetic song consists of 12 lines, which are divided into three verses.

The first verse has two lines. It narrates the poet’s lamenting life experience and
introduces the background of “separation in chaos”.

The second verse includes the following eight lines. It describes the strong
power of foreign invaders, wars spreading everywhere, the displacement of the
people, and the chaos caused by war at that time, showing the poet’s worries about
the country and the people.

The third part is the last two lines. It is the climax of the sadness, anger, and
resentment, with all the feelings previously unknown to others long lingering,
moving the audience to tears with the pathos and desolation expressed in the sound
f the tartar reed flute.
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4. More about the work

As one of the ten famous songs in ancient China, Eighteen Beats from Tartar
Reed Flute is a unique integration of moving melody and touching content. It has
created a kind of “sad sound beauty” with artistic charm and become the peak of
tragic music played with the Chinese guqin.

Cai Yan (172—178 AD), a female writer, was born into a scholarly family
and was well educated. From childhood, she had been good at poetry composition,
“knowledgeable and talented and excellent in music”. Women’s status is relatively

high in general throughout Chinese history, especially in the Han Dynasty. During

%=+\w%&uﬂ4rll

the Han Dynasty, the society was tolerant towards women in the ruling class who
engaged in public service and participated in political affairs.

This poetic song was created by Cai Yan on her way back to the Han state. The
melody consists of a tartar reed flute tune mixed with Chinese guqin. The tartar reed
flute was a musical instrument from nomadic peoples in the north, and its timbre was
sad and desolating. Cai Yan was familiar with this musical instrument from her more
than ten years away from Han, and through its sounds expressed her feelings and
thoughts for her homeland and loved ones. It reflects her complicated feelings about
being captured, wandering, and returning to Han.

It is said that, Cai Yan created the new style of Eighteen Beats from Tartar Reed
Flute with inspiration by predecessors and on the basis of the desolating sound of the
tartar reed flute. This new form is of pioneering significance in literature and art, and
its artistic attainments have had a far-reaching influence on later generations. This

poetic song is sincere and reflects the theme of women and is a monumental poem in

female literature.
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1. The poet’s life and the background to the poem.

2. The content of Overlooking the Vast Sea and appreciation of the emotion of the
poem.

3. Why Overlooking the Vast Sea is called the definitive work of “Jian’an style of
literature”.

4. Read it through and understand the artistic conception in the poem.
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2. Understand the writing style of lyricism by scenery, association of activity and
inertia, and combination of the void and the solid.

2. Be able to understand the artistic conception of “the vast sea” in the poem.

3. Be able to grasp the overall artistic conception and understand the connotation of
the poem.

4. Be able to feel the poet’s pioneering spirit and lofty ambition and experience the

poet’s love for the mountains and rivers of his motherland.
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C. English introduction to the poem

1. Requirements

(1) Read aloud and appreciate the English version of Overlooking the Vast Sea.
(2) Be able to correctly understand the theme of the poem Overlooking the Vast Sea.
(3) Achieve certain understanding of the background to Overlooking the Vast Sea.

2. Apperception in English
Overlooking the Vast Sea
On the East Hill I stand,
O’erlooking the blue sea.
The waters far expand;
The isles jut up to me.
The trees grow upon tress;
The grass sprawls on so lush.
Now soughs waves rush.
The sun and the moon bright,
Have you risen from there?
The Milky Way with light,
Have you borrowed their glare?
How happy, o hurray!
I sing, sing up this lay.
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3. Overview

Overlooking the Vast Sea was originally a chapter of Yuefu lyric Stepping
Out through the Xia Gate. The poem is literally about the scenery, describing
what the poet saw and felt when he climbed the mountain and overlooked the sea.
Mountainous islands blanketed in lush grass and trees stand in the vast sea. With
the spindrifts raging in the autumn gale, it seems that sea is broad enough to hold
the whole universe. The poet associated activity and inertia and combined the
void and the solid to outline the magnificent picture. The poem sets off the lofty
aspirations with the vast sea surface, embodies the poet’s broader mind than the sea,
and conveys the poet’s ambition for achievements and contributions and his lofty
political ambitions. In Overlooking the Vast Sea, what Cao Cao overlooked was the

spiritual “vast sea” — a pioneering and inclusive mind, rather than a real sea.

4. More about the work

Cao Cao (155—220 AD), is a famous hero in ancient China, an outstanding
statesman, strategist, and writer in the late Eastern Han Dynasty. He is also the
founder of the Former Wei regime.

Overlooking the Vast Sea has become the definitive work of “Jian’an Style
of literature”. Jian’an style refers to the vigorous style of poetry and prose,
with generous and sad masculinity. Overlooking the Vast Sea features concise,
magnificent, vigorous, and real emotions. It expresses high-spirited feelings through
the vast territory of the sea. It not only has the melancholy and sadness of “bleak
autumn wind”, but also has the openness and vigor of “handling the universe”,
showing distinct characteristics of the times, which is the best portrayal of the
Jian’an style.

The poem is the first complete landscape poem in the history of Chinese poetry.
This poem inherits the ancient four-character poetic style of the Book of Songs, and
has made obvious progress in sentence pattern and vocabulary, expressing the poet’s
open and inclusive mind. It is not only a masterpiece of Cao Cao’s lyrical poetry, but
also a famous piece in the history of Chinese literature for thousands of years. This
poem was the first to introduce the sea into the field of poetry. Its description of the
sea is a classic.

It is a representative poem of writing about the sea in poetry, and a classic

example of expressing emotions through the description of scenery.
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1. The basic knowledge of Ode to the Autumn Wind and its position in the history
of Chinese literature.

2. The musical characteristics of Li Bai’s style of “three-, five-, seven-character-
lined verse”.

3. Pattern features of the work and the reduplication of verses and sentences.

4. The content, characters, and emotions.

5. Appreciation of poetic music.
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1. Deeply understand the artistic expression technique of Ode to the Autumn Wind.

2. Learn to appreciate the beauty of the artistic conception, emotion, image,
language, and expression of poetic songs with “three-, five-, seven-character lines”.

3. Improve the ability to accurately grasp the characters, thoughts, and feelings to
establish a correct view of love.

4. Learn to accurately display works in artistic forms such as reading and singing.
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C. English introduction to the poem

1. Requirements

(1) Read aloud and appreciate the English version of Ode to the Autumn Wind.

(2) Be able to correctly understand the theme of Ode to the Autumn Wind.

(3) Achieve certain understanding about the background of Ode fo the Autumn
Wind.

2. Apperception in English
Ode to the Autumn Wind

Autumn wind brisk;
Autumn moon bright.

Fallen leaves gather and disperse;
Perching ravens all branches fright.
Yearning, burning, I wait for our day;
Annoyed, destroyed, I spend a sad night.
If one falls in love, he will know
How suffering can know my woe.

O, my long longing lingers on and on;

O, the yearning haunts me when I’m alone.




Had I known it’d bring me nothing but frown,

In the first place we should never have known.

3. Overview

The poem of Li Bai describes the true meaning of love and the pain of
separation caused by various reasons after an unforgettable love experience. The
suffering from separation will make people think of how sweet life would be if it
were like the happy days following the first sight.

The first line of this poem is the description of the scenery. The chilly breeze
blows, the bright moon shines cheerlessly, the fallen leaves gather and disperse in the
wind, and the jackdaws in the trees make depressing cries. The sad scene depicted
by the poet at the beginning sets the emotional tone of the whole poem and brings
readers into it.

Then the poet tells the lovesickness that one suffers when they can’t see the
beloved one longed for. Such helpless lovesickness is exceptionally bitter and
painful. By the description of the lovesickness, the poet lamented that only when
he got lovesickness did he know its pain. Had he known that lovesickness is so
painful, he might as well not have chosen to make acquaintance with his love in the
first place. It appears to be the poet’s resentment but reflects his inner lovesickness

instead.

4. More about the work

Li Bai (701—762) has a lofty position and is the greatest romantic poet in
the history of ancient poetry. Among the poets in the prosperous Tang Dynasty, a
golden age of Chinese history, Li Bai was the only one who was skilled at both five-
character quatrains and seven-character quatrains. His poems enjoy a very high
status in terms of pioneering significance and artistic achievements.

Li Bai’s poetic style was majestic and imaginative, and the language was fluent
and natural. He was hailed by later generations as the “poet-immortal”. Li Bai’s
poems had a wide influence in his times and were not only praised by contemporary
poets but also widely loved by supreme rulers, dignitaries, and ordinary people. His
poems have a far-reaching influence on later generations, thus constantly promoting
the romantic, bold, and unconstrained poetic style.

“Three-, five-, seven-character-lined verse” is a poetic style with six sentences
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and thirty words, including two lines with three characters, two with five characters,
and two with seven characters. The innovative style has broken the traditional styles
with same-lengthed lines or long and short lines of Tang poetry. It demonstrates Li

Bai’s poetic talent as he repeatedly broke the convention.
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1. The relationship between Yeung Guan Farewell, a parting tune with a thrice
repeated refrain, and the poem Seeing off Yuan Er on His Mission to Anxi.

2. Wang Wei’s life and his position in the history of Chinese literature.

3. Imagery commonly used in farewell poems.

4. Appreciation of poetic music.
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1. Read the poem and understand the subtlety of the author’s language.
2. Feel the imagery of the poem and the poet’s parting feelings through repeated
reading, singing, and imagination with emotions.

3. Learn to appreciate the musical beauty of poetic songs.

4. Learn to accurately display works in artistic forms such as reading and singing.
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C. English introduction to the poetic song
1. Requirements
(1) Read aloud and appreciate the English version of Yeung Guan Farewell.

(2) Be able to correctly understand the theme of Yeung Guan Farewell.
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(3) Achieve certain understanding about the background of Yeung Guan

Farewell.

2. Apperception in English
Yeung Guan Farewell
No dust is raised on the road wet with morning rain
The willows by the hotel look so fresh and green.
I invite you to drink a cup of wine again

West of the Sunny Pass no more friends will be seen.

3. Overview

The poet Wang Wei wrote this poem when he saw off his friend Yuan Er away to
the northwest frontier. The poet accompanied his friend from Chang’an to Weicheng,
which was the place of his final farewell, and composed this farewell gijue (jueju
poetry form consisting of four lines, each with seven Chinese characters in length).
The poem expresses strong and sincere emotion and speaks of the common feeling
of farewell.

The poem’s first two lines are about the time of the farewell in the early morning
after the rain, and the place is in Weicheng, where the road looks clean and fresh as
if arranged by heaven for the traveler to leave. Guesthouses and willows, although
often associated with sorrow and regret, look clear and fresh because of a shower of
rain at this moment.

The last two lines are about farewell, like a glass of full-bodied wine filled with
all the rich and deep feelings of the poet. The poem embodies not only the feeling
of farewell but also the deep concern for the traveler’s situation and mood and the

earnest wish for him.

4. More about the work

Wang Wei (701-761) was a famous poet and painter in the Tang Dynasty.
He studied Zen and realized reasoning. He was proficient in poetry, calligraphy,
music, and painting, especially in five-character quatrains. His poems mostly chant
landscape and idyll. Wang Wei was praised as “Masters Wang and Meng” with Meng
Haoran. As he sincerely served Buddha and was thus known as “the Buddha of the

Poets”. With fresh and distant, natural, and refined style, his pastoral poems create




an artistic conception of “Zen in poetry”.

Farewell poetry is a kind of poetry that expresses the poet’s parting feelings.
In ancient times, due to inconvenient transportation and underdeveloped
communication, it was often difficult for relatives and friends to meet each other
for years, so the ancients attached particular importance to farewell. When parting,
people often arranged for wine to bid farewell, snapped willow branches for each
other, and sometimes also recited poems about farewell, so parting emotions became
a typical theme of ancient literati’s works.

Seeing off Yuan Er on His Mission to Anxi is a famous farewell poem. The
poem blends scenes and emotions and has a deep and lasting artistic appeal. After
its completion, it was sung with orchestral instruments and passed down through the
ages. Later generations often praise this poem as “a masterpiece”.

Yeung Guan Farewell, a guqin tune, is also known as Yeung Guan Tune and

Weicheng Tune. It is a famous art song based on the seven-character quatrain Seeing

off Yuan Er on His Mission to Anxi by the poet Wang Wei in Tang Dynasty.

b (—) (EEETRERG

TYE (—ut 701 FF—761 ) , FEEE, SRR WRWM (A LR
N HHEEILVEAREL . R A TE AL HK,

TSI R E K, FREZRIFTILE (721 4) b5, A KIRK. T
TAE. WML, WA RESER, FEEIES. fFdh. it
WP e iy, a2 IR, KW R G, Wt AT . Bl i oa e
WA K, HER “ AR

TSRS, R, DrRE I, REN, TKIE, £k
KA, 5aEmsRams “ T, NEWER, G “wFih” 2. B,
Ja NHEH AR stk 2 4. FH (EAKREY  CE2ERUR) , F7RFZ) 400 1.
JERBIE 2 “BREREZ T, RErh AT WSS, AR 7

T4 PRS2 e T BRI R B E B ALK I E R, DIE BRI, B
SRIBAB I XA, G tH—F “RErpa e ESE, () Cll)Eakm) &5

_87_

(Bl%s) BMH-® 7530 I




%=+\w%&u54rll

BF, UL RSV S, AN (Rpdk) R B BN,

B o DABENRANLZE NG A A R L O ) (28 b)) 54,
W3 2% RN S H R AR 3T IS /D R A UL EZ I AR S 26 ) CGHIED R ) 55
b, CHIHARRIE, R BT ORI, v H R SR80S T 4
HKALAIALEI 445

P (T) GRTERTE) GTUIEIRN RIS 8IS

TR, AT RN R Tr. A MAEANAE A, F4E.
T EAE,

IR AGEAME, SR A ARG, SR N AL TR AR 5 B8 LAAH AL,
Pty ARG o). B2 br, AANEEBGE SO, Friisiist, ez
BRI, DA 1 4 i 1k ot ARSI WK — A 7K P 1 T8

BESRBFAE — ML 0] ORI S 528, RIEBHEIE, MR & 1)
AAR K. ERlRr P EHREZA RS . ZBH. . K. Rkl H s
LAy o)y 387 S FIR. i (Rpg « ADHE < R “HRIER, MK, 4
Hok i, MEFER" , DT2)ig. BEXSES A R AT, BUATL A B K
W2k o AT AP RF R SRR AE i, ik (ITTAL « A0y R oRAS
BRI, WEERIER? MR L B s (EEEAT)  “CEEARE
e, BIRVEETIR A7« 52 (AHHOEEAE HRD) “HhEEERA%, W
FRELIEW” &, AZUIEITERME . ik i -5 B I R o051 g
B, DRI PR Ie 2 H L “HAE” “AHBH” “UH” bt SRR
SR, R QRN BH “F i 7=, BHMAE” % I 1T
TEFEREA 5 S VAR, XTI B R 2 (il 7ok UL, S A I 2 N B R 24
R CRStR) BL“ Mg 2 R, BT EAEARS” , S8oe CRid « BOED)
BCLHRHPE T, Wil NAERIEE” Bk,

SE B T I T8 W LT IR A ST . SRR /G AT IS T S
Wik, AMEGSE, ARFEERER. WEAn GERERZ %) “Ila g
B, MEWACTLRERR” » MiEHE S AR n. IRV M
XHCI CHO £l B KEE, FETHWE7 W8 T S
AN ARSI, EERK GRIEGHD) “Fih—iEFzwm, WHMEERS”,
UL AR RN Z RN ki) Ol oK) W PR, Wl « SRk
I, K FHEANAUCE” Jpa); GO S £ GEAL DI ZARE M) “ifF
WAEENT, R LAY, " N B DAER ) R AR B e 175, iR v )
HEVE SR, MR T SR IL R




CRETE A2 VIR 1 44 IR B o B A A 00 L 25 2
ALY B 0 AR SR NG, RS, koK, ST R
SRSy, R R ER AR, B, et T . 5
AT 02, WIARHOYE CRFESLt0Sh)  “RENSIRE, HOWAIIE” o AR

BEITE (R CUEZNE, BTG s WIAGERIE () o6 .
SR, VS I RS0 B, B L S, MR S, KUK, ~
VAR TG AT AR s AR R AT B AT TR R S A, "
BRI, WIS A ~
X

() ASHA i
Ba

(BHE=2Y) . B msEm, X4 (XM GESIY , IR i
TUEC S ) GETEMZT) WS B S 4 S AR =
B A R 2 TG A R RN VR 5 JF AT 5 A I, T2 8 2 LT =

FORATZ R T NIE AR TC b 2 U AN, K2 air 1L BT Il %
B T ERJan T2, AFIXE YL .

() R

JTZ: #koo, HATH ., EEIINA.

i Hfl.

R FRHACZIEHEY T, IR IR (BOEERES
B RIZAURH 3, O Ik
M FR MW

B .

BE&: B, RS

Wi MR RAEE

BR: T, M.

BRSC: 74 TR ZEvarg, Sh b AR vy ) 2
AN 2R




%=+\w%&uﬁ4rll

(D) R

TFEWAHEH] T X7 I ZARRIL TS 5, RN L5 it 41 “ e
5, JEPEIHL I EATRZ 1 -

CGEIC AL P) — 3, WSS, BZAZ), el T «7 2R
THRLGE TWABRZR N, T T ANICA R 24, T DAAE AR
PRGNS, T B RIRAT AR, RO “BIOGHE” .

L UERF AP A S B ). by R85 B IR, IR S, BRI
THIEM L AWK EEE, AR FEEM SR X ), # R
IR 5, BORA KO LnE,  F7H IR

ML ERRGE B, P A7 Agsh, A42b %7, sl mi e, s s,
KA BT I IBRANIE, RFRtr Nt
ANIEH . B i, AN EREGIREEHE &, BEZ], AN wINK
W 991 5 B S B ) R0

ARy ) I w0 o T S I A1 (0 50 55 7 | P 9 ey RGBT R N
B, DUAR R e AR AN, B RE R Tl g, 2856, Wb 2,
BT IAAT 52 i BRSSO RO & F T 73X A, 7RSS, wlmii
WRARIZIAR T o FENREWIESENN, $EN T RE R B k. EHIUT
RIFE Il 2 5 AEIX gk TR AR 3K T T A

2. ZVUPTAI S, e A “PEHEHSR T, BORILES, A
JT AR BRI, 46 22T IS AR 5T o TR, B AT 2 B A R #A9E 7
FUGEERIE T P N A B W IR T A M IR AR G B . XL, AT K
WA RO, i HA S X IE AT A O IR R0, S H T2 Y
BEOUR . 37 3 RIE AR R IR T I

RE RTINS AR R B . B BT R R S, B AR
I 2 A XA 4 K 2 BB G A TR, 5 R AR > R AT
B fe A B i o

b= A RERESET
1. GRIT G BEFh “RERIE 40, BRI, 15 <R
ARIEER? G 20
2. Gifr ), B AL T RO, LR RIN? O
ELAR)




3 EHEE UG M RGR BRI R ASRITE E RIS (PR
4. B ZAE AU PR e mf L R . CEIID
5. IR R ZAR M AU B Rk mf L K. (JEE)D
6. YFIE M7 IGE 3 ) B R A% Bl sl i 10— B AR BRI e CRIVUE D o —

11

<i ll]i l'll‘/‘l’ﬁIEI>> Ii%







X % —. F0iRs= / Key points

N A0 0 A T R R

B (ET) afeeTasRe Antk.
Bl 15 X F ik

B 5 R AR H AT

1. Meng Jiao’s life and achievements.

2. Why can The Wandering Son’s Song be widely passed down for thousands of
years?

3. The technique of bixing (comparison and association).
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4. Appreciation of poetic music.
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1. Understand the artistic expression technique of bixing.

2. Experience the maternal love and the poet’s sincere love and gratitude for his
mother expressed in the poem.

3. Learn to appreciate the musical beauty of poetic songs.

4. Learn to accurately display works in artistic forms such as reading and singing.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of The Wandering Son's
Song.

(2) Be able to correctly understand the theme of The Wandering Son's Song.

(3) Achieve certain understanding about the background of The Wandering
Son's Song.

2. Apperception in English
The Wandering Son’s Song
The thread from my dear mother’s hand
Was sewn in the clothes of her wandering son.
For fear of my belated return,
Before my leave they were closely woven.
Who says mine heart like a blade of grass

Could repay her love’s gentle beams of spring sun?

3. Overview
The poet Meng Jiao spent his early years wandering without support, suffering

hardships and poverty. His mother’s smile was a great spiritual comfort for him

_ during these days. This poem describes the painful moment of separation from his




mother to celebrate his mother for her maternal love.

“Thread” and “clothes” in the first two lines are nothing special but something
that bond the “dear mother” and the “wandering son” closely, conveying the love
between them.

The following two lines reflect the deep affection of the loving mother through
the portrayal of her actions and mentality when she hurries to make clothes for the
son before he leaves. The mother’s love is demonstrated through the most subtle
aspects of daily life, simple, natural, and touching.

The last two lines express the intense emotions of a child to his mother from
the bottom of his heart: a child is like a small grass; how can he repay the loving-

kindness of his mother, who is as generous as the spring sunshine?

4. More about the work

Meng Jiao (751—814), a poet in Tang Dynasty, spent his early years wandering
without support, suffering hardships and poverty. His mother’s smile was a great
spiritual comfort for him during these days. It was not until he was fifty years old
that he got the junior position as the commandant of Liyang County. After years of
wandering, he took his mother to live with him. The poet was disillusioned with his
career and had experienced the world’s discontent. When he learned that his mother
was joining him, he could not hold back his joy and wrote this heartfelt and touching
poem in praise of her.

Celebrating mothers and giving thanks for their love is the eternal theme of
literature throughout the ages. There are many poems celebrating the love between
mother and son in ancient Chinese literature. The poem The Wandering Son's Song
praises the greatness and selflessness of maternal love by recalling the scene of
the mother sewing clothes before the son leaves. It has won strong resonance from
countless readers and has been widely passed down for thousands of years with a

deep influence on later generations.
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1. The basic knowledge of Song-Ci and its position in the history of Chinese literature.
2. The lyricist Jiang Kui’s life, achievements, experience, times, and creative background.
3. The evolution and metrical characteristics of the epigraph Song of White Plum

Blossoms.

c R FEH) B R T EET I

4. The content of the work; image and artistic conception of plum blossoms; and

w
=

the elegant characteristics of Jiang Kui’s lyric.

w
=t

5. Appreciation of poetic music.

(@

— . ¥ B#x / Learning objectives

1] m%d%%é}%&ﬁrﬂ Mo ZARRIAF %
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B 118 o

4 o g S N R
B i FiRE. SEeFEARERRIER.

1. Deeply understand the artistic expression techniques of sketching and analogy.

2. Learn to appreciate the elegant beauty of the lyric: elegant scenery, artistic
conception, emotion, style, and artistic technique.

3. Accurately grasp the internal relations between the upper and lower verses,
appreciate the beautiful scene with plum blossoms in the snow of early spring in the
upper verse and feel the heart of persuading friends for a tour in the lower verse.

4. Learn to appreciate the musical beauty of poetic songs.
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5. Learn to accurately display works in artistic forms such as reading and singing.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of Song of White Plum
Blossoms.

(2) Be able to correctly understand the theme of Song of White Plum Blossoms.

(3) Achieve certain understanding about the background of Song of White Plum

Blossoms.

2. Apperception in English
Song of White Plum Blossoms
By Jiang Kui
In the Village of the Fan I see plum trees blossom in the falling snow, and
bamboo growing quietly in the deep courtyard, while the pond water studded with
rocks remains hidden under a thin layer of ice, as if for fear of the cold. At this

interesting sight, I decided to compose a song.

Large and sparse snowflakes
Fall scattered into the garden south of the stream.

The pavilions of this prestigious household

Stand frozen in the spring chill.
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A few jade plum trees stand,
Backs against the passersby, moaning in the foul wind,
Their faint fragrance fading
Before flowers blossom on the twigs.
My friend, please come to take a look
At the plum blossoms which might resustitate at your sight.
May the flowers bloom forever
And you be ever sound in health.
Then we will crumble the blooms to make wine,
And cut the snowflakes into pieces while making new poetry
For a whole day,

Circling the blooming plum trees a thousand times.

c R FEH) B R T EET I

3. Overview BR
Song of White Plum Blossoms-Sparse Snowflakes is a Song-Ci persuading a f’i’
friend for a tour by chanting snow-white plum blossoms. The upper verse depicts ;
A

a charming scene of plum blossoms in the snow in early spring. Sparse snowflakes
drift into the garden. Although the buds of the high branches of plum trees in the
garden are not blooming, bursts of flowers can be smelled in the distance. It paves
the way for the following lines to persuade the owner of the garden, that is, the
friend of the lyricist, to tour around the garden. The lower verse first persuades the
friend by chanting plum blossoms, hoping that he would walk into the garden to
enjoy the scenery. Plum blossoms can comfort people’s emotions so that they can
recover a bit to better health; “making the spring scenery into wine” and “chanting
snow in verses” turn abstraction into concreteness, persuading the friend with the
verse and wine, hoping that he can spend a day out, walk around in the garden, and
appreciate the beauty of plum blossoms. At the same time, it implies that the lyricist
would “make the spring scenery into wine” and “chant snow in verses”, wishing his
friend the same unbeaten character and healthy body as plum blossoms in the snow

with wine and verses.

4. More about the work
Ci (lyric), a poetry genre and a music literature, began in the Southern Liang
Dynasty, rose in the Tang Dynasty, and reached its heyday in the Song Dynasty,
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when there were the most famous lyricists and abundant works. Song-Ci and Tang
Poetry have always been called “double unique”, and they are both dazzling pearls
in the history of Chinese literature. Song-Ci, with a fixed format, becomes epigraphs,
which are rhythmic, pursue arts, and can be sung.

Jiang Kui was a litterateur and musician in the Southern Song Dynasty. He
was lonely and poor as a teenager and never became an official all his life, but his
talents in melody were versatile and proficient. Although living in poverty, he led
a lofty life. It is precisely because of the loftiness that his lyrics also highlighted an
elegant style. The majority of the chanting lyrics are about plum blossoms. It shows
his unique feelings about the flowers, which are a personality comparison but also
emotional support. The two words of purity and loftiness are the characteristics of
his lyrics chanting plum blossoms and are also the supreme realm he pursued in his
life.

Song of White Plum Blossoms is an epigraph name. Its tune was created by
Fan Chengda, fixed as a double tone. It has 66 words, with seven lines and four Ze
rhymes in the first section and six lines and three Ze rhymes in the latter section. The
rhyme pattern is as follows (rhymes are in bond at the end of each line):

Ping Ping Ze Ze, Ze Ze Ping Ping Ze. Ping Ping Ze, Ze Ping Ping Ze. Ze Ze

Ping Ze Ze, Ze Ze Ze Ping Ping, Ping Ze Ze, Ze Ping Ze Ze.
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1. Learn about the emotional situation expressed in Prelude to Water Melody to
understand its theme.

2. The expressive language of Prelude to Water Melody.

3. Experience the technique of blending scenes and emotions and the rich
imagination in the Ci (lyric).

4. Appreciation of poetic music.

—. ¥)B#x / Learning objectives

BN 02 T o o 2 TR A R K S R
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B thok CRBECK) HRAA HiEE.

B8 3 R A AL

1. Master the new characters and words, Su Shi’s life, and related literary
knowledge.

2. Understand the general idea of the lyric and appreciate its imaginative language.

3. Appreciate the expressive language of Prelude to Water Melody.

4. Appreciate the lyric about the moon by reading it aloud.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of Prelude to Water
Melody.

(2) Be able to correctly understand the theme of Prelude to Water Melody.

(3) Achieve certain understanding about the background of Prelude to Water
Melody.

%=+\w%&u54rll

2. Apperception in English
Prelude to Water Melody
When did the bright moon first appear?
Wine-cup in hand, I ask the blue sky.
I do not know what time of year
It would be tonight in the palace on high.
Riding the wind, there I would fly,
But I’m afraid the crystalline palace would be
Too high and too cold for me.
I rise and dance, with my shadow I play.
On high as on earth, would it be as gay?
The moon goes round the mansions red
With gauze windows to shed
Her light upon the sleepless bed.
Against man she should not have any spite.
Why then when people part is she oft full and bright?
Men have sorrow and joy, they part and meet again;
The moon may be bright or dim, she may wax or wane.
There has been nothing perfect since olden days.
So let us wish that man live as long as he can!

Though miles apart, we’ll share the beauty she displays.
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3. Overview

This lyric is about missing someone when looking at the moon at the Mid-
Autumn Festival, expressing the lyricist’s infinite nostalgia for his brother. With
figurative depiction, the lyricist drew out a realm of lonely and remote atmosphere
with the bright moon in the sky and the loved family far away. He integrated his
aloofness and a legend of the past, reflecting strong philosophical implications in the
wax and wane of the moon.

From the aspect of expression, the first half is about the scene above and the
second half transits to the surroundings. The former part is a new interpretation
of the past generation myths and the progressive development of the poetry of the
immortals of the Six Han-ruled Dynasties. The latter part is a plain description of
both man and the moon. The portrayal of the nature reflects the ways of people.
From the aspect of layout, the former part starts with the sky and ends with the
dreamland; and the latter with twists and turns and transition to the reality. The
lyric integrates the real and the imaginary with a beautiful and majestic setting. It
expresses the dilemma and confusion between “returning to the heaven palace”
and “dancing on the earth”, between the desire to leave and the need to stay. It also
reflects the lyricist’s optimism and wishes for a long life and is rich in philosophy
and human feelings. The poem concludes with the optimistic sentiment, which is a

natural expression of the lyricist’s feeling.

4. More about the work

Su Shi (1037—1101) is a famous writer, calligrapher, painter, and historical
celebrity of water control in the Northern Song Dynasty. He and his father Su Xun
and his brother Su Zhe are called “Three Su”.

This lyric was created at the Mid-Autumn Festival. At that time, Su Shi, because
of his different political views from Wang Anshi, a reformer in power, asked for his
own release and became an official in different places. The lyricist had not seen his
brother Su Zhe for seven years after their separation. He couldn’t help thinking of
his family facing the moon and created the work, which expresses his nostalgia for
his younger brother.

The lyric is one of Su Shi’s masterpieces. From the perspective of artistic
achievements, it is conceived uniquely and full of romanticism, making it recognized

as a classic among lyrics about Mid-Autumn Festival. With its lines beautiful and

(REES) W& |+ I

- 119 -




%=+\w%&u54rll

majestic, the lyric integrates emotions and charm and is of high aesthetic value.
Mid-Autumn Festival originated in ancient times and is one of the four
traditional festivals in China. Since ancient times, the festival has been celebrated
with moon rituals, moon-viewing, eating moon cakes, viewing candlelit lanterns,
enjoying osmanthus flowers, drinking osmanthus-flavored wine, and other folk
customs. Mid-Autumn Festival, with the full moon as a sign of reunion, hopes

for a bumper harvest and happiness and becomes a glorious and precious cultural

heritage.
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1. The basic knowledge of xiaoling.

2. The reason why Autumn Thoughts by Ma Zhiyuan is known as “the ancestor of
Autumn Thoughts poems”.

3. The unique syntax of juxtaposition of noun phrases.

4. The bleakness and sorrow of the wanderer in late autumn as depicted in the
work.

5. Appreciation of the poetic song.

%éﬁ?ﬁ @%A%Fé%aﬁﬂ%

RERBNEEE, BRE, BLE, BT £, TAKIE,
1%65‘9’755’%

R R, DEELARBREHENER.

1. Feel the artistic effect produced by the juxtaposition of images.

2. Learn to appreciate the beauty of the artistic conception, emotion, image,
language, and expression of the poem.

3. Learn to appreciate the musical beauty of the poetic song.

4. Learn to accurately display the work in artistic forms such as reading and

singing.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of Autumn Thoughts, to the
Tune of “Sky-clear Sand”.

(2) Be able to correctly understand the theme of Autumn Thoughts, to the Tune
of “Sky-clear Sand”.

(3) Achieve certain understanding about the background of Autumn Thoughts,
to the Tune of “Sky-clear Sand”.

2. Apperception in English
Autumn Thoughts, to the Tune of “Sky-clear Sand”
Ma Zhiyuan
Withered vines hanging on old branches,
Returning crows croaking at dusk.
A few houses hidden past a narrow bridge,
And below the bridge a quiet creek running.
Down a worn path, in the west wind,
A lean horse comes plodding.
The sun dips down in the west,

And the lovesick traveler is still at the end of the world.

3. Overview

The juxtaposition of images in Autumn Thoughts, to the Tune of “Sky-clear
Sand” creates a picture of autumn suburbs at sunset. Against the bleak background
is a sorrowful scene of a wanderer slowly riding a bony steed, conveying the deep
sadness and pain of a homesick wanderer in autumn.

The poem, with a total of five lines and 28 characters, has 10 images in it, the
first nine of which are naturally divided into three groups by the arrangement of
lines. The first three images — vines, trees, and ravens — are from bottom to top,
showing a scene of ravens perching on old trees wreathed with withered vines; the
second three images — bridge, stream, and cottage — are from near to far, showing

a scene of a stream flowing under a small bridge near a cottage; and the third three

images — road, wind, and steed — are broadly from far to near, showing a scene of
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a bony steed going on an ancient road in the bleak wind. The description of touch,
“bleak wind”, in the middle of the third line peeks out from the visual images and
enriches the autumn scene depicted in these lines. The last image “setting sun in the
west” describes the background, which unifies the other nine images and creates a
picture with depth. These images are not only components of the living environment
of the “heart-broken wanderer”, but also vehicles for expressing his deep sorrow and

sadness.

4. More about the work

Yuan qu, or Yuan opera, is a literary form that flourished in the Yuan Dynasty,

F I T PR I

and represents the distilled wisdom of the Yuan literati. It has two main types: zaju
opera and sanqu (lyric songs). Sanqu can take the form of short songs — xiaoling,
and longer ones — santao. Xiaoling often contains one single song, but a few may
be suites of two or three songs. Autumn Thoughts, to the Tune of “Sky-clear Sand” is
one of the most famous works of the xiaoling genre.

Ma Zhiyuan (ca. 1250-between 1321 and 1324) was a playwright, sanqu writer
and essayist during the Yuan Dynasty, and was recognized as one of the four leading
Yuan opera writers, along with Guan Hanqing, Zheng Guangzu, and Bai Pu. Ma
experienced a transition from Confucianism to Daoism in his musical ideas. His
sanqu is characterized by rich content, profound thinking, and sophisticated artistic
skills, and his zaju, touched with the lyric song style of sanqu, is valued for its
beauty in the combination of fantasy and reality.

Ma Zhiyuan was born into a wealthy and cultured family. He was eager to
achieve fame and fortune when he was young, but never able to do so because of
the repressive ethnic policies of the Yuan rulers. He spent almost his entire life
wandering, which led to his frustration and hardship. During his lonely wanderings,
he wrote the poem Autumn Thoughts, to the Tune of “Sky-clear Sand”. The poem is
uniquely structured, with the first three lines composed of merely noun phrases that
describe nine images. The words, though concise, unfold a vivid picture and express

complicated emotions.
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IRm / Key points

B (H47) REEZXIAFE,
B %R PR R EARF
B 7 BRI RRE S, SRR A,
B KR TR B A EN EE, AENER,

SUES: ¥ I|

B &Ry R E A B
1. Romantic characteristics of The Peony Pavilion. :‘E
2. The artistic technique of expressing emotions by depicting scenery in the drama. i
3. Tang Xianzu’s opposition to Cheng-Zhu school of Neo-Confucianism and i;
advocacy of individual emancipation. Jj'
4. Du Liniang’s desire for a free life and the restoration of humanity. r:';%‘
5. Appreciation of the ancient opera. (54
i

[

R

. ¥3B%r / Learning objectives -

B4R Rk R

Bit%mkgktiizs, ReTALHERRERCEES,
B 3 Bk dh A RS, R AR E - B A ATRER A
B i FRiE . BB F T AR RILE &,

1. Improve the ability to appreciate ancient operas.

2. Be able to understand the language of opera as well as the thoughts, feelings, and
emotions of the protagonists.

3. Try to figure out the personalities of the characters in the opera and understand
the two sides of human nature: natural man and social man.

4. Learn to accurately display the work in artistic forms such as reading and

singing.
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C. English introduction to the poetic song

1. Requirements

”-S-“+ﬂ$|l

(1) Read aloud and appreciate the English version of 7o the Tune of “Drunkard’s

\

Return” in The Interrupted Dream from The Peony Pavilion.

(2) Be able to correctly understand the theme of 7o the Tune of “Drunkard’s
Return’ in The Interrupted Dream from The Peony Pavilion.

(3) Achieve certain understanding about the background of 7o the Tune of

“Drunkard’s Return” in The Interrupted Dream from The Peony Pavilion.

2. Apperception in English
To the Tune of “Drunkard’s Return”
in The Interrupted Dream from The Peony Pavilion

(ESHR-%F-BPF) HH

You say my dress is fine
And hair pins shine,
But love of beauty is my natural design
My beauty is concealed in the hall,
But it’ll make fish delve and birds fall
And outshine blooms, the moon and all.
Chunxiang:
It’s time for breakfast. Let’s go.
(Begins to move)
Look,
How the painted corridor shines!
How green the moss appears in endless lines!
To walk on grass I fear to soil my socks;
To love the blooms I want to keep them under locks.
Du Liniang:
If I had not come to the garden, how could I have tasted the beauty of spring!
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3. Overview

The story is set in the Southern Song Dynasty (1127—1279). On a fine spring
day, Du Liniang, the only daughter of the Nan’an Prefect Du Bao, strolls in the
garden of her home and falls asleep in the Peony Pavilion. Inspired by the love song
Guan Ju from The Book of Songs that she has learned, Liniang dreams of a young
scholar (later identified in the play as Liu Mengmei) and the couple fall in love.
Upon waking, she discovers that everything was just a dream. She pines for her lost
lover and dies a premature death after painting her own portrait. After Liniang’s
death, her father is promoted but has to move to another location. Before leaving, he
buries Liniang under a plum tree in the garden and builds a nunnery near the tomb
according to her last wish. Three years later, Liu Mengmei passes by Nan’an on his
way to the capital Lin’an for imperial examination and inhabits the nunnery. One
day, he happens to find the portrait of Liniang in the garden and adores her so much
that he could not help calling her. In response to his calling, Liniang’s ghost appears
and they consummate their relationship. Upon Liniang’s request, Liu exhumes her
body and brings her back to life. The lovers are then married. Liu Mengmei goes
to Lin’an with Liniang so he can complete his examination, though the results take
a long time to be revealed because of Jin invasions. During this waiting period,
Liu visits Du Bao to inform him of his daughter’s resurrection as well as their
relationship. The disbelieving and furious Du Bao throws Liu Mengmei into prison
for being a tomb robber. Liu narrowly escapes death by torture thanks to the arrival
of the results of the imperial examination in which he has topped the list. Du Bao
is rewarded for his successful defense against Jin attacks by being made Minister
of State. He recognizes that his daughter truly lives again but refuses to accept and
bless her marriage with Liu. Finally, it is with the emperor’s help that the lovers are

allowed to marry.

4. More about the work

Tang Xianzu (1550—1616) was a playwright of the Ming Dynasty. After retiring
from official positions, he returned to his hometown where he focused on writing.
Although Tang Xianzu also wrote poetry and essays, his greatest achievements were
in his chuangi (legendary) plays. Tang and William Shakespeare were contemporary
dramatists and both died in 1616. People have drawn parallels between the two and
dubbed Tang as “Shakespeare of China”.
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The Peony Pavilion is a masterpiece of Tang Xianzu and also a masterpiece of
romanticism in the history of Chinese opera. By depicting the tortuous and touching
love story between Du Liniang and Liu Mengmei, Tang expressed the romantic
ideals of pursuing personal happiness and individual emancipation, and dismantling
the feudal system.

Du Liniang is one of the most moving female characters in classical Chinese
literature after Cui Yingying. Through the love and marriage between Du Liniang
and Liu Mengmei, the work calls for individual emancipation, free love, and marital

autonomy, and uncovers the destruction of people’s happiness and expectations for a

better future by feudal ethics.
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IRm / Key points
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1. The artistic value of Daoging (Daoist Sentiments) and its position in the history
of Chinese literature.

2. The basic knowledge of Huaiyang xiaodiao (folk songs of Huaiyang).

3. The content of the poem, and the image and feelings of each social character.

4. Appreciation of the poetic song.

(3= . 50

2s. —. $3)B#5 / Learning objectives

Rz R e NAM LR ERRTF %,

B2 rHnERE, FR:, BEx. B5x. ZAKIAEL,
BESEREESADH L ERRENES .

4 o g S N R

B i FiRiE. SeFEARERRIER.

1. Deeply understand the artistic expression techniques of Huaiyang xiaodiao.

2. Learn to appreciate the beauty of the artistic conception, emotion, image,
language, and expression of the poem.

3 Improve the ability to accurately grasp the characters, thoughts, and feelings.

4. Learn to appreciate the musical beauty of the poetic song.

5. Learn to accurately display the work in artistic forms such as reading and

singing.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of Daoging.
(2) Be able to correctly understand the theme of Daoging.

(3) Achieve certain understanding about the background of Daoging.
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2. Apperception in English
Daogqing
By Zheng Bangiao
An old fisherman
A fishing rod in hand
Leans against the mountain cliff,
Facing a river nook,
Cool and detached as boats come and go.
The sandbars are studded with gulls against the distant glimmer of the water;
The reedy port lies bleak and forlorn in the cold daylight;
Let me sing a loud song to usher in the sunset.
All of a sudden, I see the waves ripple, gilded by the sun’s reflection;
And as I look up, the moon has already climbed up the eastern mountain.

3. Overview

Throughout his life, Zheng Xie was very concerned about the plight of the
people, and naturally, he was interested in folk art and literature. Daoging was
written at a time when Zheng’s political career was not going well and he was
discouraged by the lack of prospects. He likened himself to an old fisherman in
the poem, reflecting his frustrated mood and idea of staying away from fame and
fortune.

Daoging depicts that in the late autumn, an old fisherman sits alone by an
inlet immediately adjacent to a cliff, holding a fishing rod. Rather than fishing, he
seems to be enjoying the scenery of the chilly autumn. Taking a boat, the fisherman
sometimes floats leisurely on the river. He sleeps under the sun and the moon, with
gulls for company. Hearing resonant sounds of singing from afar and noticing the
golden reflections of the setting sun in the river, he looks up suddenly to see a bright
moon rising above the mountains. The poem shows a carefree life that is highly ideal
and desirable. Reading this elegantly written poem, one can conjure up a picturesque

image of the dusk on a late autumn day.

4. More about the work
Zheng Xie (1693—1765), commonly known as Zheng Bangqiao, was an official,
calligrapher, painter, and writer of the Qing Dynasty. His poetry, calligraphy, and

(FESFH) FRE- % B30 I
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paintings are all unparalleled, which are known as the “three perfections”. He was
good at painting orchids, bamboo, rocks, pines, and chrysanthemums, and was
especially noted for his drawing of bamboo. Zheng’s Buddhist and Daoist thoughts
are clearly expressed in his calligraphy Nande hutu (lucky to be blessed with
foolishness). This reflects his state of mind as an official as well as his art style as a
poet and painter.

Daoging is a form of folk song giving expression to Daoist doctrines such as
self-cultivation and turning over a new leaf, for the purpose of enlightening people.
The ten daoging pieces written by Zheng Xie made daoging tunes popular in the
south, especially in the Huaiyang region. It takes two forms of Huaiyang xiaodiao

that are popular in Yangzhou and Huai’an. Zheng was the first Chinese literati to

present daoging in its original style.
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1. Nalan Xingde’s position in the history of Chinese literature.
2. Understand how the work reflects the homesickness of the soldiers.
3. The plain drawing technique of the work.

99 €6

4. The content of the poem, and the meaning of “Yu Pass”, “yonder”, and “home”.

5. Appreciation of the poetic song.

1] %idﬁié\é}%&:é’]aﬁi%%%%

B2 rHnERE, FR:, BEx. B5x. ZAKIAEL,
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1. Deeply understand the artistic expression technique of plain drawing.

2. Learn to appreciate the beauty of the artistic conception, emotion, image,
language, and expression of the poem.

3. Learn to appreciate the musical beauty of the poetic song.

4. Learn to accurately display the work in artistic forms such as reading and

singing.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of 7o the Tune of “Endless
Longing”.

(2) Be able to correctly understand the theme of 7o the Tune of “Endless
Longing”.

(3) Achieve certain understanding about the background of 7o the Tune of
“Endless Longing”.

2. Apperception in English
To the Tune of “Endless Longing”

I climb o’er the hill;
I go ’cross the rill.
I turn to Elm Pass, travel there I will;

All tents are lit up at night still.

A wind blows to trill;
Snow does the air fill.
The sough and flurry break my dream to nil;
My land’s silent, a stretch of chill.

3. Overview

On February 15, 1682 (the 21st year of Kangxi’s reign), Emperor Kangxi
went on a tour to the east to sacrifice at the ancestral tombs for the pacification of
Yunnan. Nalan Xingde accompanies the emperor on visits to Yong Mausoleum, Fu
Mausoleum, and Zhao Mausoleum. On the 23rd, they passed the Shanhai Pass (“Yu

~ Pass” in the poem). The harsh windy and snowy weather on the frontier aroused

Mt E
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Nalan Xingde’s homesickness, so he wrote the poem 7o the Tune of “Endless
Longing”.

The poem is highly praised for its heartfelt emotions expressed in simple and
natural language using the technique of plain drawing. Integrated in the simple
depiction of natural and elegant scenery is the poet’s straightforward expression
of homesickness. The first half describes the marching and stationing, mixed with
helpless emotions; the second half narrates that the fierce wind and snow at night
shatters the dream of home and intensifies homesickness. The poem expresses
soldiers’ desperate longing for home. The language is simple but meaningful, and the

scenery depicted is contrasting and magnificent.

4. More about the work

Nalan Xingde (1655—1685) was a Qing Dynasty poet famous for his ci
poetry. He was well-read in the classics and studied both literacy and martial arts
from a young age. He was admitted to the Imperial College at the age of 17. He
was greatly appreciated by Emperor Kangxi for his compilation of Tongzhitang
Jingjie, a collection of explanations of Confucian classics, and was promoted to
first-grade imperial bodyguard. He often accompanied the emperor on royal tours
of inspection.

Nalan Xingde died young at the age of 30. There are 348 of his ci poems in
existence today, which are about love, friendship, frontier, Jiangnan region, objects,
history, feelings, among others. Most of his poems about scenery and objects are
depicting water and lotus. Although the number of his poems is small, they are
considered masterpieces for the “spontaneous overflow” of the poet’s heart-felt
feelings. Therefore, Nalan Xingde was hailed as the “greatest ci poet in the early
Qing Dynasty”.

The Collection of Ci Peoms by Nalan Xingde not only enjoys a high reputation
in the poetic world of the Qing Dynasty, but also holds a vital place in the entire
history of Chinese literature. Nalan’s c¢i poems produced the sensational effect of
“everyone singing them” while he was alive, and earned him the titles of “greatest ci

poet of the Qing Dynasty” and “greatest scholar” after his death.

- 166 -




P (—) IEBLETE

PR (1655 4F—1685 42) , MRRIBHLIG, 284, S mb A, WiiE
TN, PPN SR R BRI e R . — AR g 2 R

gy g AR, SO E, TR AETR. TS ER 2N, K’
ERCh T BEHAE (1676 4F) BOkh —H B4, Gk S, g
BT I GRS , W REENPOR, W5 D, 2
Hi

FREC—FPUAE (1685 4F) HEAF, N2MEAEsi 5ir kK —%, —BE—uk =Ny,
MmE—wAE. tHE, TREZFUERLH =+H (A 168547 1 H)D
AR, A =1%o g2l = DU BPR R Ve g B, 208 (IR AED
NE (POKIEY o JFNB PSR B AN, SO (gh2i)

(@) BFIkS % -MHtEm I

P () PRSI R

9N MDA 348 B, WD KRN K TAZEITRT . WRAIK S ARl
ST, GEARYICTRS mitE, RAEUEERS e, hriafrdoesZ,
RS IFANSTIT I, (H2 T Rrgds i e, g =R a i b, i
AR R R AR . GEXAR TR By “ I —m T .

€ 2Zil) AMEEFHAGNEFATIRE A, AR E 7L Bt e
FHM . BOWA EERE R A K, EHE S BN, UL R R R .
IMAEANAB A7 RS . eAh, ABRgiREA2 (HElR4R) Mz LB, (4
A ) AN A AR R R KK SR BSRSN, B R RO
HR N RN

FEAN 0, SRCRYISC TR, it XFOK, A PErE 2 i e m.
g A, SEARIAEAT L ar P, A RATER . JFHIKZ ISR T2
8o BRI, VAZRIEW], AR, WP sk BE 0 A B T 2 22 I iR ah
X Xk (e =l 2 N4 RS B /) N =1 P DK S W R S 3 PN SR 2
LA, JHEA QR FREsy (Bokst 22 o W ANBRUKE G 380, i
LR VKOG RS OO, A7 g%, RN, ARERpIRE, wheeesl, i,
IFgEaE, M —ME RS e, e R N, BRI Al
IR =

- 167 -




%=+\w%&u54r||

> (2) mEm

FREC A4 (1682 4F) AT H, RE&GNamTE, xR, &

TR . A2 EERE A RRER TG KB . AbR . MBS AS, = H lliigst.
J& EREEEE, wIEMRATGIR TA AR Ui XS, TES T (K
MDY o X E AT, fhR ARES, RILHEDINRS R, —ZAROETA
PRER . WA SR w72 M. MIRERAN R, BRI, HI7 M,
ZMEBOREE . AE LR S BT i AL, SRR BN P
BOBBOR T AN, HEWE T 28, ik, S 5 LA i 2 18,
PR T AR IR RO o W S TEAMITE R, S 1 JEAE I

() EB

KA VIMA, S8 R T BT KL L

o A=A\ HEBAS A =P &

W—32, K—F]: Wbk, B E. ik

f (ya) X: B4 IIESG, RS 2 840t

AREE: B 5y, RS RS,

FORAT: a7 a8 AR AR AT K, TIKRE R 2.

N—8, E—5F: M EEAAT . 5, IHR—R 5 F5E, 55 KL PN
BR: PEmoe, XHEIEMI A,

i o, XEEIL

R 8T AT

> (D) R

R EEERG, M T T O ML, SR TS N,

PR T8 IR AR KD g

R, KRR, EAR T, B T IRER R A d T, R mig A,

ARG, SRR, RN R, RERARZ EIE. XWAeHRERE
W, R R P EEAA, R TR IR ISR B I AR

“ SRR RIEAT W TATIRI TS A o R A AR LRI 5 RS,

- 168 -



IR AT 7= o U, e FRATAR R N B AR S, BOnl i, 0 i
It dt.  “IRIE” — T B g (s (R, R T NIX IR A AT “Hoc”
FET AR IR B H] W R TRERE T RN 4

XA B B RS DL S0 g, R C T Tk, Sk Riagh =
XS FRIRMB RN S . LS ERN, WEBIER, WA T &5 T,
AT A G DA, ANAFNARE, MRt 2BOVXES 4, UK
AL B, B AN RENS SR 5 AR AR AR E RN,
A, A R L) o BRI R, ERT T A TR
JIMLZ 0y, SOZERERIR? — 98, AR, HR T H AR TR, ")
MR B B RIS R i, R b R R B ARE L, R R AT
JRJE W] e H e a@ Bk, 2 7 RN IEN B ERRik s A
MBGR T, “Fik” WEIT R, At AR D7 WL SR IR BUANRIE ? & & 2
AL TR ARSI 2 S 1

N EE I 2 2, AT IRBONRK R Hek B e, “ K,
T, RINFEIMEREF KR IER R “ LR, K7 5K —3, F—8”
PAAR BRI, 155 75 HE A AORE XURR AR AR B TG ] 23T 5 R4 .  IKOKEE, R idiE
KRy, FnEZE BB R, AR A X REBUXOE TG R H 470 A TE R
G TR R BER)RAE “ L AN B digH, 2 LAt O, T 30E,
11 2 AL

BN 07, RIMFEIMEIIEIN, AR5 T MTIKREZ AA BT 5t
WA S TORIEMIE A, N ZPRFAENR IR . “ I 2 DA AN
WA B BORTIRAT—f) . XHIsH “IR” MTRERRE A RN, e
WP, TEGE T IESNESLAIIAEL, BT TR R AN S e g, EaE
TRBEIENRI R B8 7 R T T FERZ B AR, 15 i
E TN, MR S N, AR DR, “HiE S0,
MRS K TE, BRMERI T WAL ANRE S R e by, “ i ot
7 ST BRI 2 R BT IXFE R E A AN SRR E 1Y, 4R
ATLARHARNAS ;MR 265 98 2 3, LU Bk R 2 0, DL H e 28 KT R jE
g8 20 N2 2D B EED, SEMEAS T . 421X A &L 71k
AR SRR AR LR, e <O 1Tk,

MRS, RS, 5o SN FTESEA. 5N, o, &
AR ML, WK AT o AT K e SOR AT /NR 19 M0 A4 2 16 1 75
f], BIgHEs, XNEESE. ST, AR, i g R TR Rt
e AR, AEEML, K FIRAT, X TR, RE AR
2. PEARITANIUR, NG b ik 50 ) LBy 1 28 R e [ 22 s AR 2 5

(@) BFIkS % -MHtEm I

- 169 -




MR A ML, R B2, RS, (PSR LI

M BTN SR BRI TEI B, BRI A B2
D vift AEEhEEEL, MM TR R RILSE, JFLUR AL IRIL, WL A
TERARAE b TR I 5) 5 R i A L — R, KT RS,
KR, TR R, ERANI. A AR, 7

F I T PR

1 “BORTIRIT” BT 228 ? AR IRIR BT

2. “HE TG 7 AR M R R ? SRR IR AL

3 EEEE RS MR RGR R, IR REHISERIE S RE. (D)

4. FI B 2R A vt A R B R . CBIID

5. HIRS IR ARG A0 g Rt R I H k. CIED

6. YFI&— M7 IR 2 1 IS AL B Bl b — RIS 2 BF . CRITHEESD

- 170 -




ISR o =3

(+ =)

EE - KE




\ —. %0iRs / Key points

1IN E: RN 0 8
B o () yTRARTE L EaE L HEA 2,
B it @I IR INERITEANERGAESE, BERXFZFRENE,

1. Learn about Qiu Jin and her poems.

2. Analyze why A4 Seven-character Eight-line Poem is a typical work of female
revolutionaries in modern China.

3. Be able to accurately grasp the characters and attitudes of the poet and

understand the connotation of the poem though text analysis.

— . ¥ B#x / Learning objectives
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1. Understand the form and meter of the poem.

2. Be able to analyze the structural beauty of 4 Seven-character Eight-line Poem
independently.

3. Feel the heroic spirit of Qiu Jin.

4. Learn to accurately display the work in artistic forms such as reading.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of 4 Seven-character Eight-
line Poem.

(2) Be able to correctly understand the theme of A Seven-character Eight-line
Poem.

(3) Achieve certain understanding about the background of 4 Seven-character

Eight-line Poem.
2. Apperception in English

A Seven-character Eight-line Poem
By Qiu Jin

Please do not say that women are not heroic,
For I am have sailed on the west wind all on my own!
My sail of poetry takes me where the sea blends into the sky;
My dream spectre flies over to the Japanese islands basking in the moon.
My ancient homeland is fallen, and I dare not look back;
The toils of war have all been in vain.
Steeped in such regret over my home and country,

How can I possibly enjoy myself in a foreign land?

3. Overview

A Seven-character Eight-line Poem is a patriotic poem with a majestic and

\
/

(Rd) BR-F& -
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impassioned tone, showing Qiu Jin’s mixed feelings when she first sailed to Japan
and expressing her national character and patriotic fervor.

In the first (or head) couplet, the poet described her action and expresses her
lofty ambition; in the second (or chin) couplet, she recalled her feelings when she
first sailed to Japan and showed her longing for the exotic scenery on her way to
Japan; the third (or neck) couplet is the poet’s spur for herself; and in the fourth (or
tail) couplet, she implicitly expressed her desire to return to motherland and directly
participate in the revolution.

The poem, written in plain Chinese, is straightforward, vehement, and
inspiring. Its style is bold and vigorous, with a romantic touch, clearly embodied
in the patriotic passion, commitment to the motherland and vigorous pursuit of

revolutionary ideals expressed in the majestic and impassioned tone.

4. More about the work

Qiu Jin (1875—1907), known as the woman knight of Mirror Lake, was a
Chinese feminist and modern democratic revolutionary. She was a pioneer of
women’s rights such as the freedom of education and actively promoted the women’s
liberation movement in China. She was also among the first revolutionary pioneers
who sacrificed herself to overthrow the Qing government and thousands of years of
feudal rule, making great contributions to the Xinhai Revolution. She was only 32
when she was executed.

In Chinese history, there are always some representative and outstanding
female writers in each dynasty, such as Wei Ji in the Spring and Autumn period,
Zhuo Wenjun and Wang Zhaojun in the Han Dynasty, Xie Daoyun in the Eastern Jin
Dynasty, Yu Xuanji in the Tang Dynasty, Madame Huarui in the Five Dynasties and
Ten Kingdoms period, Li Qingzhao in the Song Dynasty, and Sun Shu in the Yuan
Dynasty.

A Seven-character Eight-line Poem is a typical work of female revolutionaries
in modern China. It is not only one of the feminist masterpieces of Qiu Jin, but also
the first poem in the history of Chinese literature that calls for the overthrow of

feudal rule and embodies the lofty ideals of a patriotic heroine.

- 176 -




P (—) EBETR (TrR) SHESS

FKEE (1875 4F—1907 ) , L, FHW, SHE, SO, FoolE, AR “%
WILchl” o PR LR L2 BRI S, BRI TS E . SR HER
T BUBCFEL T-4F B i 48 v i i S S 0K, = 20l 7 EoR Dok 3248
TR, NI ARBUE SR R R T ERRIHESE/ . 1907 4F 7 H 15 HE /=,
RN TN =0, 32 %,

I X D48 — 1 247, 30, U5 E O T2 -5 Ky 2R Ao
{EARKEERRG A, MR BA AR . 5, WA RVEE, b 7 HH BT o,
ANTEREEAS N Ay, PR M (S A, 2 — PR AR 22 B = SO . 943K
TIFE R FEIMAEIR R, [FIRE e R M S ARG, A e i fe, i il ok,
BAERTIH A E, S AL BUS AR RS G e AR o b A — AN AR AL
WTHRE, 2Bt BUTa e A & S B E IH A S 3R,
BT antb b il B 5 0 AR R G, ST R e, SR, JBskObM,
SRICFN, MR LT, XRPECTIE A SN IHEARL TH SR ok, 2 —Fh
KIS A0z 8. 94, AT T AW R ROLAR . B a, W) 5
Fo e A2, Wi, — 5 1ES . sRIGAE & IE UM A e, B2 A .
W P L BSRE, R R SO S, R WLEE IR R A. oh al A 1E X
B4, BUT RS . DRI, BREEAR SR & FRAT DR o 5K il b — Bk BRI BH R, Kz
DA AT o e LR R BRIE #0265 TR s R vE Y . 1912 412 H 9 Hah
INBURAKEE SRS, BEIRIDG:  “TUP 5PHL, BB E#RME S Frewzim, ks
Az, 7

By B RR AR QIEN — i B SR LE e Bk nem
— o REARETE, RS T, FHRERG, AUROE B R BRI A RO SR
i gk, BEAmmR-EE A, BEE T, BHTEAT, BEAT N,
FEDURE, I AUIC. STIBCRIRINE. LA IR SIIBE A 2N A, 1 IR R I AT
XPAIAKY o AR W, —BOE By, =, . Ny N\ Jan
—MFEERY.

L = HE (1904 45 F T H H, AKEEM R RRREE D), MBS, LA RE,
BRI G RIEFRZ R % MM H AR NAIEAE T —8 55, WEhgEr, Wi
PRI . PR BT IR Ty, I T R RS, B, BRI
IR, BREgR A (RKEEEE) .

(Rd) BRFF Jh+30 I

- 177 -




%=+\w%&u54rll

P (D) () NaSERDPETS G E TSR

() PRBL T AKEEIRF AR T AN Ty SR A il R o 45 AR Y
U7, fEE e KBTS T ciar LR S T B SREE RS
e, LUK bk O AL R B XE AR 2 R e (7 SR MR ) Lo AR R AR 1 5
RET . WIS, XS SORHEE, A AR AT BITIR A KGR
G hKIE, Ko AR M, AR HSTSCE, s e O
FEHORML e AR, TE SRR B AE AT Ay A A iy 2R 00 32 SO TG B8
MR EARAIL

1. (£8) FUATRPZBEEEM. “HILZEZL, AATAE, &
AFIARE ST Pist, BIAREAZ EO. KRS L ARIUA o [ AL 483l
Hh BT e e (R AR Tl S G S 2 TR G BRI AN st (RIS R AR 48

2. /RE T —ELATMRESH, SRIBEXHRBEK . 10T RARVEE i Ha
Wb A=A A B R 3G B T SRR I, XA o, SR T AR R
ESRERLiP

3. RERFEPRLZFMEBNF. N 7L, BHLOPE, RELURH
A CAE, KIGEAR, A3S0L, SCRMIN ST, &, bR “AZR
LA RE RS ME” SO F AR LB, PRI b b B S AL 2
Isal, I NRBEHAS, BbRpar KAk, AT “IiEsemE”

) (D) (FRRREHEEPE X S Pt

Hh ] B b AR Y B e AR SO L R A 2, RN AT 284K
RYEMA M L AER, AR i D de, PURI R SCH . EIRH, B N
FrigiE e, BRI ZHL, AL ERIESE RN, RAURZE R, ST f)
e I EE P NSRS (e S HR AN TIPS G (B HR LN R G VTR T O
NSO R X (B 66 OO (TN = (S E AN I PSR PPN (£ 53 58 SN
I UL R 2 g, 22120, DSt o BEANTFARLUE, T i 22
SNSRI ot B B AE R, LA RS AR b R IR L. L,
JEH PR A K AR, WA AN H 2 ARARBILAE Lo e R U i
PO S JBARE ek, 2P L TR Z EE R

PR SCA R RN YT AR B, DAIH AR Ja —— 67 L SO SRR AR A7 %
A INEERS, AR ESCE L ER N TIRSFON . Wiy 1A R Rt B b ke
E RS B N AL Py BEANTT 23 1 o ke b I S5 g AT, 0SB 5K 1 DTAN A ) 52 A6
SN PER ST DA I (LT S e 5 ) B SUR: J /7R AT REI LS S

- 178 -



T WORARR T RN BREFZSON, ARIAPNRIRIES), D1 H, ARuEiL.

() S AU LoBUB AR FRAE 2 —, R SC s B —
WS AR R 0a. LR LS e ks o a5 E [
AL A Sk, BR PSR 10 e BB, JUSE SRRk

T AL LoV SRR H (RN T i LR AR L SR, AT () 1 LA #
B T0 4 1 55 RS i B OR A LGS B T A 5k, A oh AR R T
TR TR K, h s LG 2w T RSl . M S AR n
TR A VRA RS 2 SRS S H T IR SR B, A ) ) B A Yt RS A A, 3%
(EIAHER . AR RS T R A, HESh 25 BT AR SO R R b
*

() S =
=1

(B R—yZEE, USRS, mCrs EBOR AR, I ko *

R B A kA P 1) 52 Bl 2 1 IR B SR SERRAT B NIR B2, 1T
KT S AUBSCIBAZ I HA I (R0, RS 25 HAS IR Ao 57 B X0
S SURS X B i, RIS &KL TP, HES 1
fet. XE VRN S, BEATIRE, W5 EA, R, W TR,

() EB

B i, ANED

=5 HHAARM WE. SN =K UACH A,

B ARG B

WBE: AR, g, CE - mubl) 86 Ry ol HiR
FHETIAMBSEINE: 2 W AEflprb B 7 DU SR i i, kv [ Ak
TR EZ

TS R A . (ERAET - AER) - “FRAKZEE, M
Wt 257

> (D) R

R L LA 2N IE R, TR 2R E5ERR,

- 179 -




F I T PR I

EML BB R RIFR Rk, WGENREA €T EF,
B B0 .7 P e AL [ B b e, HE IR B9 R B AL AR H R R
E X R 8 R, TR e ER EAEEEREF R,

CEH) WASNIIE S FERESR, AT AR IR T2 R . R IR R
L AHFE] 10 52 P i AOGS 2 diw PRAR O ISR, IR 2 B A b VR 32 U R 35 1o
SRR F TR 1, SOZIOM XA B SR

HIK R r S, J7 RN AR ZE A R R, DS TR
AP PRRALE D7 BR A B B SRRl “I8 =7 PRME) T T 71 5 R0 10 2 1)
WBAL, — A7 FAMAAGE R GRAE, XTI, SEREL T i« 1
MR SErfE” P ERIER . “THAR” AR HA.  “J7 B BUEX “MAR” &
TR ESNS, ATt M7 SRR, EFT T ERER 5.

SRR AR =P RERKRET . ST L, UG ITRE, GBI,
Pidss 5B H O, TR AR IR OR TR, RS XL PR A
A S SR EN A, BHAMAR L. i RETE, - IPNREMA,
JEPLH v (. “ B = AR X HARRM AL, A “=8%" A%
WA, JEfrfy Rl k- DaE i, EE BRI A, seitE i aiag,
“CHEHE” = PR IX RS I AR BT R B ARIR T K, BEmarit ) R 8

HUPHIR AN “J7 LR 21 “ H R B Rp 5t Mt 8 D06 75 da g, A0 K
PR T CTEE B e O T, AR, KR <7 LR XU R AR B
FEAGERDUR AR B, IUAE AR GO SRR E R R
fiifir o

R v R DLSEAR R, FERRM = DU TSR TR S . fRh bl
TN, JEHE B D )R R A R L, B — )y (B
HAD H¥E” o FRIGWsadnii e A, SURRES Ay, Bk, feH
WSSOI, e HAS = By (R A6 i AR BBt 7 i RO R 2 TR A R R
A LE B, BRI e PRl G “3 AL IGEIER . X
FIRERI LR AR, BRI, AR I i RSB AR — R AN BR R, KR
PRI B, FOR AR LUEATIEAR &R, RN L, s
FE5Z En SRR AT, R R R R 1) B e SR AR TR R

LU DYA], A2 Rp NSRS 35 8 2 R ERRA I BRI K 2 e 0 R A ]
B, ITHEMARA. 7 CHge, A GRS e mEER) IR “ o
PO, FHER MREL, SR T TR SEOE. 2 WLAE R b H
XEARSEAIRE R TS, M. XA FE S SR AR I R EhSEih
BT, IEERES NG i H &S A E L NS s . 7 AR

- 180 -



TR DU, Dy FE 5y L oh iy B s vE AL iy s B DL R e, BT, 2R
mrF AR, EEARE A, fEE 2 “Wr7 . — T W, ABRERIE
TEENZ M.

AR “BSl =By HEeB” MR 2, SR AL, FRETEiaR L
H A 5 R T TR o SUEC “ARIRE 7 AR A o IR R sERRlRl A,
WL EE AR, —RRIABIHEE S Ry, X2 “MiAR” H
IR 7n . “ARRIE” Prag B0 B 5t 7 SR80 7 it Al 2R O IR
sl MR TP MARALL” , A W7 T ER T MO R A0 R
ANATB” AR AT RN BRI LR, 2 E A H EDGE R i <
HZGEARIRIN o AKEELL— A 207 BT BAT 0 H QI DT EAE, PrDUA s “
(1. MESLUNE, AR A AT TR S

FRRK W VEi oo ER, ARSI BRI, g DX B A AT T I BOR
ol “ )7 B MECHIRIAT S dBs o AR U E DO [ 15785

“UVED R B, RBER ELEAR A 27 “aive” Btk i, AT
FERXAEDTR LS 2 &, AL SR E B R AR 2 0y, WERLS2 A T4 Ja
Al FEl it 2 I 38 BIFFRORIGWE 2 A2 A IFRRAEIN, AHB, A — 2kl “ b
FFRORAERAE I Y, BEMLBAA RS « P2 RAEB TR B A A
FEAEAE 1, AR B “H RN o EABI S, X5 5L ARk e
LT CRIRET  HSANEUBTHE T, SRR A, PR T R . 51X
LeRATIMAE . BT ESIDCA M, BRRIERASOR, A SR, DUAER R
sy N PN SR IVIN S SRS B S VA S £ iR AN Pl o i e
Bheeeee RKER, W2 IXREF A LT AN AL N U E S AR S SR
JESR N S 22, BT IR« VR S iLT SRR

GRFREEE =B, R MRS T RKEEIE AR R 2 d0sg, e, BRE RIE,
G AR, SRR R HUR R SRR R 2, BOBARESZ, ITRAER
HERR; =, WURSUUHES, 16 5 PGS EE. FEERIEDERI, X3 —
IRAHMEERE, EARAGRORS T i fEaps. BN
RO A2 [ 0 P L AR (R R PR S, AR B it ik ok T

w1 A BERESEN

N AL Mt el ..

LG, BRT MRS, JEAEI? R e
2. SO AUIAE PR R 6, JFRTHTALT A 2T AT I 2 Caf i
LT

- 181

(Rd) BRFF Jh+30 I




3 EHEE UG M RGR BRI R ASRITE E RIS (PR

4. T ZARE AT E R e R I k. CITImD

5. I IR ZARTE GBI Rt af R I H >k . (D

6. YFIE M7 R4 N8 - 10 22 [ W2 i b — 1 R XA 22 [ T o CRISE (D

-G'I

F il U e R




DA o 23 9 ape

(+ 2= o vyt )

CEREYe




IRm / Key points
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1. The basic knowledge of The Long March and its overseas dissemination.

2. The background of The Long March.

3. Understand the meaning of “ten thousand crags and torrents” and the heroic
spirit in The Long March.

4. Appreciation of the poetic song.

— . ¥ B#x / Learning objectives

B Aaxe, =K, BRWEREAF &
B¥xb R rRnEREe, Fx, gMx,
B E5EREEANPEZEERFNES.
BraaH{FRNERE.

B i FiRE. ReFEAR R RIER.

1. Understand the artistic expression technique of antithesis, hyperbole, and
synesthesia.

2. Learn to appreciate the beauty of the artistic conception, rhythm, and structure of
the poem.

3 Improve the ability to accurately grasp the characters, thoughts, and feelings.

4. Learn to appreciate the musical beauty of the poetic song.

5. Learn to accurately display the work in artistic forms such as reading and

singing.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of The Long March.

(2) Be able to correctly understand the theme of The Long March.

(3) Achieve certain understanding about the background of The Long March.

2. Apperception in English
The Long March
October 1935
Of the trying Long March the Red Army makes light;
Thousands of rivers and mountains are barriers slight.
The five serpentine ridges outspread like rippling rills;
The pompus Wumeng peaks tower but like mole-hills.

Against warm cloudy cliffs beat waves of Golden Sand;
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With cold iron-chain bridge River Dadu is spanned.
Glad to see the Min Range snow-clad for miles and miles,

Our warriors who have crossed it break into broad smiles.

3. Overview

The 25,000-11 (12,500 km) Long March was the most difficult period for the
Red Army but left a glorious page in the history of the Communist Party of China.
The poem concisely summarizes the Long March in 8 lines and 56 words. Facing
“the trails of the Long March”, the Red Army “fears not” and “holds them light”.
They defy the odds and march rapidly through the mountains. The “winding Five
Ridges” and the “majestic Mount Wumeng” are nothing more than “gentle ripples”
and “globules of clay” to them. After crossing the Jinsha River, the Dadu River, and
the snow-covered Min Mountains, they finally achieve a decisive victory. The Long
March depicts a march of thousands of miles. The “ten thousand crags and torrents”
in the poem is an image that alludes to what the Red Army conquers on the road,
which reflects the poet’s characters and conveys the sublime beauty of nature, adding
to the magnificence of the poem. The poem brims with revolutionary heroism and

optimism and shows the poet’s firm belief in the victory of the revolution.

4. More about the work

Mao Zedong (1893—1976) was a great Marxist, proletarian revolutionary,
statesman, strategist and theorist, and the main founder of the Communist Party of
China (CPC), the Chinese People’s Liberation Army, and the People’s Republic of
China.

The Long March was written in October 1935 when Mao Zedong was leading
the First Red Army across the Min Mountains. At that time, the Long March was
almost finished. Looking back at the dangers and hardships of the year-long Long
March, Mao could not help eulogizing the mettle and fearless revolutionary spirit of
the first generation of CPC leaders.

The poem is a masterpiece and one of the most popular and influential poems of
Mao Zedong. It is also the first of his poems to be translated into foreign languages.
American journalist Edgar Snow’s 1937 book Red Star Over China quotes this poem at
the end of the fifth chapter “The Long March” to illustrate the unwavering dedication

of the Party members in the time of adversity during the Chinese Revolution.
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IRm / Key points

B (AT - BFR—) WEEEE,
B F & iiE Xk § B4

Bl ERmNafmrg, HirE, EA ., Hk, KNEOADH L.
B 5 R AR H AT

1. The background of Reply to Li Shuyi, to the Tune of “Butterflies Lingering over
Flowers ™.

2. Puns and imagination in the poem.

3. The content and emotions of the poem, and the characters of Yang Kaihui, Liu
Zhixun, Chang’e, and Wu Gang.

4. Appreciation of the poetic song.

— . ¥ B#x / Learning objectives

ClENG -BGR) HHH 38 -0 130 I

Bl R 2| 2 17] oF 2 4 T A AR

B 25 H i iRE £ X F i,

B E5EREEANPEZEERFNES.
4 o g G N R

B i FiRiE. SeFEARERRIER.

1. Deeply understand the peculiar and magnificent imagination in the poem.

2. Learn to appreciate the romantic devices in the poem.

3 Improve the ability to accurately grasp the characters, thoughts, and feelings.

4. Learn to appreciate the musical beauty of the poetic song.

5. Learn to accurately display the work in artistic forms such as reading and

singing.
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C. English introduction to the poetic song
1. Requirements
(1) Read aloud and appreciate the English version of Reply to Li Shuyi, to the

Tune of “Butterflies Lingering over Flowers”.

(2) Be able to correctly understand the theme of Reply to Li Shuyi, to the Tune
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of “Butterflies Lingering over Flowers”.
(3) Achieve certain understanding about the background of Reply to Li Shuyi, to

the Tune of “Butterflies Lingering over Flowers”.

2. Apperception in English
Reply to Li Shuyi,
to the Tune of “Butterflies Lingering over Flowers”
May 11, 1957

You’ve lost your Willow and I’ve lost my Poplar proud,
Their souls ascend the highest heaven,light as cloud.
The Woodman,asked what he has for wine,

Brings out a nectar of laurels divine.

The lonely Goddess of the Moon,large sleeves out spread,
Dances up endless skies for these immortal dead.
From the earth comes the news of the Tiger o’erthrown.

In a sudden shower their tears fly down.

3. Overview

Reply to Li Shuyi, to the Tune of “Butterflies Lingering over Flowers” is an
elegiac poem. At the beginning of the poem, the word “lost” is used twice in a row
to express the poet’s deep sorrow and longing. And then, the poet, using romantic
techniques, described that “Poplar” (standing for Yang Kaihui) and “Willow” (standing
for Liu Zhixun) soar lightly to the Moon Palace, Wu Gang “serves” them a laurel brew,
the moon goddess Chang’e dances for them, and the two loyal souls, upon hearing the
news of the tiger’s defeat (revolutionary victory), shed tears of excitement.

This poem breaks the boundaries between heaven and earth, reality and
fantasy, and life and death. Using folklores and myths and the expression techniques
of ancient poems about immortals, plots of soaring to heaven, asking, serving,
delivering good news, and shedding tears are constructed, which are novel,
ingenious, and full of peculiar imagination. In this poem, the poet expressed his deep
affection for his wife Yang Kaihui and his close comrade Liu Zhixun, and eulogized

their noble character and immortal spirit.

ClENG -BGR) HHH 38 -0 130 I
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4. More about the work

Mao Zedong lost six relatives in succession for the revolutionary cause. He
wrote about the love between him and his wife Yang Kaihui and expressed his deep
affection for her in many of his poems.

Yang Kaihui, the daughter of Mao’s mentor Yang Changji, was a like-minded
literary friend and revolutionary partner of Mao. The “Poplar” and “Willow” in
the poem are puns, with the former referring to Yang Kaihui, whose surname Yang
means “poplar” and who had been executed at the age of 29, and the latter referring
to Liu Zhixun, Li Shuyi’s husband and Mao’s early comrade, whose surname Liu
means “willow” and who had also been executed.

Literally, the two words are used to represent the loyal souls of the two martyrs
on the one hand; while on the other hand, they refer to the white catkins of poplar
and willow that can flutter in the wind. Using romantic devices, Mao describes the
circumstances after the two loyal souls soar to the “Ninth Heaven” and enter the

Lunar Palace, eulogizing their noble character and immortal spirit and expressing his

intense longing for his wife and comrade.
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» —. ZDIRSR / Key points

BN G 4i% 4T, KA. % E WAL T E ¥ 8 A
B (%) BERRERA.

B A0 A, B i B il AT TR

B 3 o F R E AT

1. The life, achievements and patriotic sentiments of Gu Yuxiu and his position in
the history of Chinese literature.

2. History of the tune “Magnificent Edifice Chant” and its metrical characteristics.

3. The content of the poem, the characteristics of the scenery depicted, and the
emotions of the poet.

4. Appreciation of the poetic song.

—. ¥ B#x / Learning objectives

B R A R R 0 2 AR AT
B %28 HAARBHFARAT L, BASAPRRERZE,

B SRk s o R R R AR B, M U R
L EPN R TS

B %A i, SBE LR R RIS

1. Deeply understand the artistic expression technique of expressing emotions by
depicting scenery.

2. Learn to appreciate the fresh and vehement style and the aesthetic feelings in the
poem.

3. Improve the ability to accurately grasp the characteristics of scenery, thoughts,
and emotions in the poem, and foster patriotism.

4. Learn to appreciate the musical beauty of the poetic song.

5. Learn to accurately display the work in artistic forms such as reading and

singing.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of Magnificent Edifice Chant.
(2) Be able to correctly understand the theme of Magnificent Edifice Chant.

(3) Achieve certain understanding about the background of Magnificent Edifice
Chant.

F I T PR I

2. Apperception in English
Magnificent Edifice Chant

I revisit Paris,
And pay a call on Rome,
Where I used to give my bold theories.
I saw Aida, the opera;
In triumph, chariot brought back the general,
Held was a feast royal.
Under Pont Vecchio water flows;
In Firenze, moon glows.
On Venice canal,

Lovers row their boat,

In wind chill, songs gentle.

Switzerland.

Mountains here and there stand,
Embracing cloud white and snow bright,
Soaring up on the height.

Cables climb up to the summit;
Verdant pine and cypress spread miles away;
Cattle wander and play;

There’s fine wine to dispel dismay;
Wild flowers worries allay.

In front of the Alps,
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Afterglow gleams again,

On the lake after rain.

3. Overview

In 1956, the poet Gu Yuxiu revisited Europe and wrote about what he had seen,
heard, and felt on the journey in the poem. With emotions and scenery integrated, the
poem is both fresh and vehement, conveying rich aesthetic feelings.

In the first stanza, the words “Paris”, “Rome” and “Venice” show that the poet’s
journey in Europe is the thread, connecting what is seen (opera Aida, triumphant
general riding in a four-horse chariot, royal banquet, water running under an old
bridge, Florence, lovers rowing a boat), what is heard (tender songs), and what is
felt (back then, chill wind, cold moon). The scenes are mostly night scenes, with
one scene in a line, blending the past and the present. Foreign scenes as the poet
depicted, he seemed to experience national thoughts and feelings.

The second stanza describes the beautiful Swiss scenery in the daytime the
poet saw after ascending a mountain, such as range upon range of mountains with
their summits either shrouded in clouds or covered by snow, the sunset in the Alps,
the clear sky and beautiful lake after the rain, together with bulls, wildflowers,
and good wine. The poet put his feelings into the description of natural scenery,
revealing traces of worry between the lines. But he then showed some inner strength,

originating from his strong patriotism, to resist the worry.

4. More about the work

Gu Yuxiu (1902—2002) was an educator, engineering scientist, poet, dramatist,
musician, and Buddhist scholar. Erudite and informed, he was a master of both
arts and sciences and a prolific writer. He helped found the School of Engineering
of Tsinghua University and the predecessor institutions of the Chinese Central
Conservatory of Music and Shanghai Theatre Academy. He was also the president of
National Central University, a professor at the Massachusetts Institute of Technology,
and a tenured and emeritus professor at the University of Pennsylvania. He was one
of the founders of electrical machinery, radio, and aeronautical education in China,
and is an internationally recognized authority on electrical machinery and pioneer of
automatic control theory.

“Magnificent Edifice Chant” is the name of a musical tune composed by
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poet Jiang Kui in the Southern Song Dynasty. He wrote lyrics to the tune as poem
Magnificent Edifice Chant: Cold Moon over the Desert, which sets the meter and
rhyme of the tune.

Gu was sentimental about people, things, and scenery and expressed his
sentiments in his poems. His shi poetry shows a combination of strengths of ancient
masters such as Li Bai in the Tang while his c¢i poetry often shares the same forms
(meters and rhyme schemes) with that of Zhou Bangyan in the Northern Song. The
poems that he composed following others’ forms are often felicitous and carry rich

implications. Magnificent Edifice Chant is a good example, which provides aesthetic

pleasure and contains Zen thoughts, making one fascinated after reading it.

b (—) (EEETRRRERINISS

JBERES (1902 F—2002 ) , F—H#, SRER L, LI LB 2422,
e MHERBEER. TREEER. FEAL REBIR. T5RKR. hER. L4
W, SCHAE, Ry, WA, 2480, B EUTA Ok A < A2
FURAT NS, A FREE A s A, & R E DA e N SCRTRRE
AUIA B A S A O IR R o A3 6K 2 12 Bt DA S B A7 3 SR B (o ey
SREEBERT S ) o TS SRS R AE AL (R E BT B MAlE N, AT E
SEFR RO ST A KR K. SRR B T 2E BB . R AR R OK A
S C I S e

1923 4, 5 e R A8 B 12 e B SO L TR, fEskeE IR, SEfa kT “IY
ROTREARE” A AR, A DA R],  haRAs T 55 R4S B T 2B
(kb2 Wit = A0, G TR B AR e s, O T840
PAZAER A LA T E N 1928 48, “ZplmlE, fib@]r (T 2%, IFk
B AL T E AL TR 2, SR W L S AR e s, g
Bl BB BEREIENZ —: 1945 4, FskMRG, B AT 6 4 b
Bl R A A 2, B FAE 9 H 9 Hpgnt H AR 2 al; 1972 4F,
Joi g 35 A AR AT B s B 7 AT, RIS LR A U DUREL” 2R
()22 W42, S [ B b 2N HLBUBOR I sha il BS 1 S5 0K, 1976 4F, ikt

- 214 -




FHAKEIE N RN .
WS AR DA TF MR, WA S5 960, OYBBEAR, L OUEF

WOR-LT A ARG e 34 sz B e i A fem el [

wA SN, AU N AR RFRVE R . CAEMREREZ T, AR,
THAARE, BAAANGF, A RTATRE, FHETFITYE AT 7 b
e, WA, W%, AsiL, GrEm, AT, Ar%EK.

MR AEATIEIA T, “ WA H S, WIAK R TIC 7 COREERID ),
i bR, HATRIRE T, BES K, kg 56,

CBEE. ARG, AR, INEATE 2. 7 B
WS, AR AN, RN, WA NG MR, B i
FEEAT RN & WA, SRR MR, W CREN) e “HEstyig” “ R
FEAN” R MR CERERE T KSR, EALHE, B
PR, IR A

2. BIRE. WA N AU EIE BRI ARYL BT, 2
SEORIAE o WL KR, KER N RO 9L, IIUATT RS R, AR BLE 2
5 st I ARTE R, P DU R B R K . #RRGEIE . wT R,
BRI, HOAIERRZ A, PrRUbfe “VLigarieds, ATt
fibiEd “ MEEF ), HHAREE” , fblE “ @K as, s A7 C G
2D D o

3. 1BRESE . I 2 A ZIEBE N, JBZ 2, NItk R G4 ). i (R
A LAl e TFARRAIE, ERIEREN], MR SRR, KidK SR,
UL I WA WA A), BR. B, ZE, HEITHRE, 55 A
NG 265 R A A%

P (D) (RS BBREARE

RS, WA, RN, DA RORZEE A CABEGE. BRI
ST o LA IR CGREENS « R el ) g o XU — 1 %, HrBet— AN K,
Ja BUt A NI o i L Dy iR 2 e B e “PEERIAE (1186) &
R 2 G SXIRARE VR 2, T . 7 AT SRR M KR
f), BRI A o

CRRRRT - ULIEEE, W (HREESRD) = AT, AR SR B 7
Fuiterk, WmEBR (ER) e “EBOIAE, FHEL B 7
WS ARRF AR R — Bk 2“0, FUROG TRLIGRIT, 5 AR A
TR o W AR A — ACEL 4T A MRl AR PEIR B i ek 1 44 AR R LARS

kg1

m

¥

Jet

(GR#E) $ 8

- 215 -




%=+\w%&uﬁ4rll

PRATE KB EE SRS . LUBRES CEBEIS) Shsfil, AR (fy
AR +

KK, TR, P FRFR PR KIFEERIR, KIKER .
INUNS VNS SE S N S S

AWER, EWED, U UERE MR, RIESERD, L.
BRAEN, AABR, REN, HANE, MER .

KIKIKITT, SFEEER, FEER. KPR, KIKKFEER, K
FER. KIKKEE, KPFR. FER, PP, PP

HEBEARL, WOZAE, BHFE. AEELT, FEHERTR, &
R, R EEHR, BEER. FEX, SHEE, —HRE.

> (2) mEm

W NN A (1956 47D B kb, “ U5 2 2 i, mAE T 22207, Wi D
Pl prig, 5 o .

FF—UOCk BN MR, ERE 2 Y, 02 vid M5 S R s
B LYy, 2R N SR LR 4, A R AR S NN bR . AR 2 e
B BT R VR SE AR IR SR, i I H s IRk B, B artmaizr. fEK Lk
YT e T, SRR AR NG, SRR, AR PR . RIS IS 2
B b, R BRI A AR R A, R g, ARG Bl
BT RO I BB AA, SRR R ANEUM,  DLH ISR R, 18 S B
FPEA o HPURELEE, SR, BH R R, e,

() EB

AR SRR S, BURIEAE CIEANED) B3R R] « N H R RRG, T %
Lz, MR 2. 7 H TR I SO DR AR B A A - BT
FED ZME = BT 2R Vil 2 AT AL X538 WL T Al AT N DUBTRE N 5%, I RS
— EAR A X BOB IS A

DU ZE: W T OIUBE AR 22 o L QY1 HRARr 5 B X f)— b o 3,
& 2 R DT RELS B B R R

- 216 -



R PR 7 B . AEIURRICET AN, SIUBE K 4 1n) AR JEE A ol 2= KA AL
Bt i A A I A2 BN, JF DAk s R (R AW 2 Uie s 3240, SEBs B
1T~ RAAE 2 T 307 -

MD: 52y 2D, BotE a2 LS [ m A, KoL k.

A SRR ARG .

Rl XS SERKR

mlEF: AL

ES: RELIE IR, BRI 2 n
B BRI, BRIk, A Wt eh s i b
T K R . R
R

) 3%
(D) R ~

»

SRS Y 2 T AP PR 0 TS K o, 6 7 DL 70 L 7S 5 251 s, 195 S o
BRI, AEBEEK, TR, 4 A DL SRR ~

L BBl NI, DL BR— D—g el ek, Rt (RLGER].
UK 2N A PR % HA5%R . AR, Pl GIRAD . T (%
T MIES AW » sUREN T, Bbfor, —fdh R, AEad,
HHEESN S, Ak ARG A BRI

2. MR AN, A s LSt R, RANEER, g H =%
BT, SRR SRR BEAESS, BURE L B A FHPE T,
M JE RIS, ORI, S ARRRA T, BN, SRS )ikl
= M ASZEN, BT RERT, sdpROaeFE, FEEHES, FRAT
AR R R T PR, 2 “ BT B 8, SO A RHEH,
WIRKGE T, KRB PO R R R ILRS, X TR NOZ AR R E 1 %
[ 15 P

[E 77 s G SPANPID NN = SNIDG %7 PR 142 1 e BV D P = A5
MR EFRI AT 1L AL RY, AEYE FIdiG IR SE R P, anl ity 1 U LA
] MR AR AR, AR RIS SRR s, L AR n] Jy I
EEYING, AR,  CGREW) §ULRE e, WA, A,
A NIEARAAE

- 217 -




FRR I U P R B I

<A RERESE

L CREEV) B TASHESRZAh, 3BSEAEmb? O RFin (R H )

2. A NCUE AR At 2z T B AFERI S =, T S s i Ag iy 2 O
] (R A D

3 EEE S MR RGR R, IR REHISERIE SR, (D)

4. i ZEARE TR E e Itk . (I

5. WS IR SR A W HERf L K. (IR

6. Y& M7 &0 g i R i ol i 10— B RS C il e CRIUE D

- 218 -



?f@ﬁ@:ﬁ?
(B]8]
202
n
+




\ —. %0iRs / Key points

1 R Gl o %

B (%5 ) W2 AN,

B g AR, EE . SR
B 5 R AR H AT

1. Li Shutong’s life and achievements.
2. The artistic value of Songbie (Farewell).
3. The syntactic features, language style, and structural features of the poem.

4. Appreciation of the poetic song.

— . ¥ B#x / Learning objectives

EERAFNFHZ £,
Byl dEzALT, REiETRaARTERA),
B¥2m%. BEEKEAEL,

1. Understand the rhythmic beauty of the poem.

2. Be able to use famous lines in the poem appropriately and improve the language
taste and expressiveness.

3. Learn to appreciate the work and display it in the form of reading.
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C. English introduction to the poetic song

1. Requirements

(1) Read aloud and appreciate the English version of Songbie.

(2) Be able to correctly understand the theme of Songbie.

(3) Achieve certain understanding about the background of Songbie.

2. Apperception in English
Songbie
Outside the parting pavilion,
Beside the old path,
The scented grass is cloud-kissing.
Evening breeze wafts at the willows,
My flute sounds bleak and bare,
The evening sunset is far beyond the hills.
At the far end of the skyline,

Around the corner of the earth,

Half of my bosom friends are drift apart.
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A pot of bitter wine to end my sorrow,

Tonight my parting dreams are bleak and bare.

3. Overview

By writing Songbie, Li Shutong was bidding farewell not only to his friend,
but also to his past and family as he decided to become a monk. In this beautifully
written poem, we can feel the poet’s attitude towards society at that time and his
thoughts on life. Based on his understanding of the joys and sorrows of life and his
knowledge of Buddhism, the poet realized the truth that “all phenomena are like a
dream, an illusion, a bubble and a shadow”, which is reflected in the poem, striking a
deep chord with readers.

The poem contains three stanzas. The first stanza focuses on scenery, implicitly
expressing the sorrow of parting; the second stanza focuses on emotions, explicitly
narrating that the parting still rankles and expressing the poet’s longing for his
bosom friend; and the third stanza is the repetition of the first with rhythm repeated
and imagery reiterated, making the poem a beautiful circle, and enhancing the
atmosphere of parting and feelings of profound sadness. Centered on the theme of
“farewell”, the poem expresses sadness at separation, the difficulty of finding a soul

mate, and the rarity of happy reunions in life.

4. More about the work

Li Shutong (1880—1942), commonly known by his Buddhist name Hong Yi, was
a famous musician, art teacher, calligrapher, theater activist, and one of the pioneers
of Chinese drama. He was born into an illustrious family and studied in Japan for six
years. His life could be divided into two stages: being a layman, and being a monk.

Songbie was composed in 1915 as a gift to his intimate friend Xu Huanyuan,
and is the most popular of the school songs by Li. The song was based on the melody
of “Dreaming of Home and Mother” by American songwriter John P. Ordway. With
the sentimental and meaningful lyrics written by Li, the song is fresh, beautiful,
moving, and of profound aesthetic conception.

School songs generally refer to songs composed for music classes or singing
classes offered in schools. With school songs as its representative, the new music of
modern China entered a new stage.

The imagery and language of Songbie are inherited from traditional Chinese
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farewell poetry. The form of this poem is very much like that of xiaoling, one of the
categories of ci poetry in the Song Dynasty, with a mix of long and short lines and a
concise and delicate style. It is also a poem with a strong sense of rhythm because it

was written as lyrics to a song. With common images of traditional farewell poetry

such as long pavilion and ancient route, the poem is of great literary value.
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